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FRANCIS STUART, 
Puri y LAMPERTI THE 
Evper. 
in California.) 
ethod of sing 


great artists. — 


MUSICAL AND 
EXCHANGE, 


Secured. 


INTERNATIONAL 
EDUCATIONAL 
Church, Concert and School Positions 
MRS. BABCOCK, 
Carnecite Haut 
Columbus 


New York. 


Telephone: 2634 


M. F. BURT SCHOOL, 


Sight-Singing, Ear-Tr 
phy, Norma Cour 
Bch ol Mt 

New o 

Address Bre 


aining, Musical Stenogra- 
ses in Public and Private 
vaching for church trials. 
Carnegie Hall 
Lefferts Place. 


Specia 
Schoo! 2 
oklyn Sehool, 48 


sic 


A MIDDECKE, 
CULTURI 
PERFECT TONE PRODUCTION 
nts who wish t study seriously de- 
West S8oth St New York. 


JOSEF 
VOICI 


, SAVAGE, 
VOICE CULTURI 

Bog Carnegie Hall, 
New York 
L-TREUMANN, 
BARITONE 
Art of 
arnegiec 


Mai! address: Fifth Ave., New 


singing 


al 
Rochelle, N. Y. 


WALTI S-NRY HALL, 


Organist and choirmaster, St. James’ 
New York; cond or, Brooklyn Oratorio Society; 
extension lecturer o Church Music, Columbia 
University 430 West 116th St., New York City. 


Church, 


\DOLF GLOSE 
Concert Pianist . 
professional and a 
Residence a Pp 


Instruction Coach for 
ingers 


138th St., 


; 


61? “We City. 


WOLFSOHN, 
rRUCTION. 
New York; Tele 


muuch Gallery, 345 
2173 Prospect 


OPO] 
PIANOFORTE INS 
Studios 1 West i1pt St. 
phone, 6408-) Morningside P< 
linton Ave., Brooklyn; Telephone, 


LE 


PRESSON MILLER, 
TEACHER OF SINGING 


negie Hall 


» Columbus 


1013 La 


GORDON, 
PIANO INSTRUCTION 


West Eighty-sixth Street Studios. 
West 86th Street, near Broadway, New York. 
6910 Riverside Prospectus on Application, 


VIRGII 


GENIE PAPPI 


THE CELEBRATE! 
Voice Culture Branches. 
The Evelyn, ror W Sth New York City 
Telept 48 > iyler, 


NHEIM 
PRIMA DONNA, 


u Its 


GALE 

PIANIST 
Recitals and Concerts 

Instruction, etizky Method 

W t | h ( 


FLORENCE Ff 


SOLO 


Lex 


WILLIAMSON, 
PIANIST 
Recitals. Concerts, Instr 


Leschetizky Method 1 East 
"Phone, 1302 Lenox 


MARY T. 
SOLO 


uction 
7Ssth St 


REDERICK E. BRISTOL, 
TEACHER OF SINGING. 


Rox m ii 
No. 140 West 42d St., 


Ryan Building, 


New York. 


EONOR MARIA EVANS, 
pyal Academy, Rome 
INSTRUCTION, 


Graduate Rx 
VOCAI 


UZENSI, 


ENOR 


HARRISON-IRVINE, 


875 Carnegie Hall, 
New York 


Mrs. ]. 

Pianist Accompanist 

Instruction—Coac 
Telephone so Columbus 


WILBER GREENE, 
SCHOOL OF SINGING. 

u64 Carnegie Hall 
Caia Aarup Greene, 


HERBERT 
Pianist. 


STEINBRUCH MusICAL INSTITUTE, 


\ { Ensemble Playing, 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION. 
Developed—Style, Opera 


Hall, New York 


Mr. CHARLES LEE TRACY, 


INSTRUCTION, 


Voice 
851- ae ee: 


PIANOFORTE 


Lescmetizxy Mersot 
New York City 


Teacher ef the 
Carnegie Hall, 


Certificated 
Studio: 


GRAND CONSERVATORY OF MusIc, 


and professionals 
rse for beginners 
St., New 
year.) 


Special course of teachers 
Degrees granted. Thorough cou 
Dr. E. Eberhard, Pres’t, 5 


York. ‘Phone, 2147 River. “erwicty hte 


ELIZABETH K. PATTERSON, 
SOPRANO. TEACHER OF SINGING 


Studio: 257 West 
"Phone, 81 


Street 


side 


ro4tl 
River 


BULLOCK WILLIAMS, 
TEACHER OF SINGING 


122 Carnegie Hall. 


JANET 


Signor FILOTEO GRECO, 


Tue Art oF SINGING 
East Thirty-fourth Street, 


3747 Madison 


New York 


Studio: 62 


Telephone: Square 


PERRY AVERILL—BariTONE, 
ORATORIO—CONCERT 

ann VOCAL INSTRUCTION 
Park South, New York. 


OPERA— 


22z@ Central 


LOUIS STILLMAN, 


Viano playing according to physiological ana 
psychological laws 
si4 West 14th Street, N. Y. 


BOWDEN MOYLE 


Voice Culture. Style and Artistic Singing, Per 
fect Tone, Perfect Diction in English. German 
French and Italian Residence-Studio, 

No. 43 East 2ist St., New York City 


Mr. SAMUEL 


SCHWARZ, 


New York. Re 
Trinity Church, 
Jersey City 


MORITZ E. 

Ass’t Organist Trinity Church, 
citals and Instruction Address 
New Vork. or Hasbrouck Institute, 


CONSERVATORY OF 
THE CITY OF NEW YORK 


AMERICAN 
MUSIC OF 

(Chartered by Roard of 
Revi, Director 


ORGAN, VIOLIN 
AND COMPOSITION 


Regents.) 
Eur 

SINGING, PIANO 
THEORY 


Grand Ooera School ane Faet SAth & 


CELLO 


STERNBERG S¢ -HOOL OF MUSIC 
incipal 


N Steranperc, Pr 
t " ’ it ich 
KAI ducati } in art ranches 


rie 


catalogue 
Building, 10 th 18th St.. Philade 


g Iphia 


STEWART, 
DRAMATIC SOPRANO 


Instruction Ci ncert and Oratorr 
3s West Eleventh St.. New York 
Phone, 4777 Chelsea 


Vocal 


Mme. SIDKY BEY, 
SOPRANO. 


Recitals 
437 Fifth Ave. N. Y 


MESSO 


Concerts and 


Care of Musical Courier, 


DUDLEY BUCK, JR., 
INSTRUCTION 
Rates. 


VOCAT 
at Special 

\ssistant 
8 Carnegte 


Hall, New York 


A. LUYSTER, 
SIGHT SINGING. 
(Galin-Paris-Chevé Method.) 
Special preparations of church soloists, Norma 
course of school music Vocal Instruction— 


Choral Direction r 
Address: Metropolitan Opera School, 


WILBUR 


1425 B way 


Miss EMMA THURSBY, 


SOPRANO 


Will receive a limited number of pupils 
Residence, 34 Gramercy Park. 


Phone, 3187 Gramercy. New York City 


BRUNO HUHN, 
TEACHER STYLE, DICTION AND 
ER 


FOR VOCALISTS. 


New York. 
855 Riverside 


OF REP 


TOIRE 


The Wollaston, 23: West o6th St., 
(Subway express station) ‘Phone. 





HAMBURG, GERMANY 

Strasse 15 (after October ret). 

MADAM WERA RESS HENRY 

Authorized the Famous Louise 
Ress Vocal (old Italian). 


Pundes 


Representative of 
Method 





EARLE ALBERT WAYNE, 
Concerts. PIANIST. 


Conductor, choral clubs, etc. 


Instruction. 
122 Carnegie Hall. 





OF 


LAMPERTI Ray MMER SCHOOL 
‘ VOCAL SIC 


MI 
Baxter Boiiding. Portland, Me. 
Beginning June 2sth 

Mas. Ratciirre Caperton, successor to the 
Maestro, G. B. Lampert. 

his authorized representative and as 

Address for terms, etc., The Gladstone, 
Winter studios: Ogontz School, The Glad 

Phila, Pa 


Formerly 
sistant. 
Phila 
stone, 


CLAUDE M: AITLAND GRIFF ETH 
PIANO AND HARMONY INSTRUCTION. 
Monday and Thursday afternoons, Pouch Gallery, 
rooklyn. 

133 Carmegie Hall, New York 

SIGHT READING 
For Vocalists and Instrumentalists 


MME. ©. TROTIN 
River 





Carnegie Ha! 
Studio 8 


mE. ADELE LEWING, 
oe PIANISTE—INSTRUCTION 


rtificate of The odo Leschetizky. 
Residence-Studi 125 Madison Ave. 
Lenox Or care of Hall 


— 


wade 
Tel. 3788 
LOUIS MILLER, 


PIANO INSTRUCTION 
"Phone. 37197 R Harien 


HALLE TT GILBERTE, 
TENOR—COMPOSER. 


ser of “Serenade,” “The Raindrop,” “The 
ird,” “Youth,” “Mother's Cradle Song.” 
otel Flanders, 133 W. 47th St. 
"Phone, 3021 Bryant. 


Steinway 


68 W. i17th St 





MARK ANDREWS, 
CONCERT ORGANIST. 
a1 E. t7th St., New York, or 
32 So. Willow St., Montclair, N. 


DELIA MICUCCI VALERI, 


Italian Vocal Specialist 
toire instructress, recommended by 
Hammerstein's celebrated tenor 


MRS. REGINA WATSON, 
SPECIALTY. 


Pianists, and the training 
297 Indiana Street, 


and Grand Opera reper 
Sig. BONCI, 
345 W. 58th St 


Repertoire work with Concert 
of teachers. 


Chicago, 1!) 


ALICE GARRIGUE MOTT, 


ART OF SINGING. 
172 West 79th St., New York. 





THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE. 

230 East 62d Street 
Complete musical education given to students 
from the beginning » the highest perfection 


. & H. CARRI, Directors. 





WIRTZ PIANO SCHOOL, 
School for Playing, Ensemble Playing, 
Accompanying and Theory 
Methods for Teachers 
246 West r2ist St, 


7) 
Solo 


Classes in 


New York. 


Mr. ano Mrs. THEO. J. TOEDT, 


INSTRUCTION. 





VOCAI 


Home Studio: 163 East 62d St... New York 


DANIEL VISAN ISKA, VIOLINIST. 


Returned from Berlin after nine years’ succesefu! 
concertizing and teaching, will accept engagements 
and a limited number of pupils 

Address: 488 St. Nicholas New York. 
Mondays and Thursdays, 1 Phila 


Ave., 
So. 18th St., 


J. JEROME HAYES, 
VOCAL INSTRUCTOR. 

Van Dyck Studios, Eighth Ave. and 56th St 
"Phone, 594 Columbus. 


VON DOENHOFF, 
VOICE—HELEN. 
1186 

*Phone: 


PIANO—ALBERT. 
Madison Ave. 
1332-79th St 


THE VON ENDE VIOLIN SCHOOL, 


Herwecn von Enpe, Director. 


58 West goth St., New York 


JULIAN W ALKER, 
TEACHER 


Artistic 
55 West gsth St., 


OF SINGING. 


interpretation. 
New York 


Pure tone. 
Residence Studio, 





JOSEP H ‘I iy AC “HIM SCHOOL, 
STRINGED INSTRUMENTS 
Geraldine Morgan, Director 


and ‘Cello Department, Paul 
914 Fthea Hall, New York 


Orchestral Morgan 


HAUBIEL PRATT, 


PIANIST. Pupil of Leschetizky, Vienna 
Martin Krause, Berlin. Studio: Fife , 
Broadway and 87th St., } 

Riverside 3656 Office Hours 12 to 2 


F LORENCE 


"Phone, 


LAEIS BALDWIN, 
CONTRALTO, 


Lyric Diction 
ots Carnegie Hall 


ADELE 


Singing and 
lumbus 


Teacher of 
Phone, 5757 C 


WALTER S. YOU NG, 
VOCAL INSTRUCTION. 


Hall, New Yor 


801-802 Carnegie 


FLORENCE MOSHER, 
PIANIST—INSTRUCTION, 
Certificated by Theodor 


The Mosher-Burbank 
Address: 137 East Seventy 


Leschetizky in 1894 
Lecture Recitals. 
third street, New York 


AMY GRANT, 
78 West ssth St.. New York. 
READINGS WITH MUSIC. 


Pe Pélléas and Mélisande,” “Salomé,” 
Instruction 


“Elec tra," 
“Enoch Arden, 


CARL FIQUE, Piano 
KATHERINE NOACK-FIQUE, 


Denmatie Soprano, 
FIQUE MUSICAL INSTITUTE, 
128 DeKalb Avenue, Bre rokl yn. 


etc. 





ELINOR COMST¢ IC K, 


(pupil of Theodore Leschetizky) announces th 
ing of a Resident Piano School for Girls in 

Ree York City, October 12, 1910. For catalogues 

— to Miss Exiwor Comstock, 749 Madison va Ave 


_ RIESBE RG, 
INSTRUCTION—PIANO, ORGAN, 


ACCOM PANIST, 
In Europe until September 7 
Address 28 Graun St., 


HARMONY 


Berlin, Germany. 
MISS GENEVIEVE BISBEE, 
SUMMER COURSE FOR TEACHERS. 

—Leschetizky Method— 
Studios: 38 East 6oth St. 
"Phone, 6:09 Plaza. 


Residence 


GARIBALDI 
VOICE 


olitan Of 
New 


ARRIGHI, 
CULTURE, 
era House Studios. 


York 
Telephone, 1274 Bryant 


Metro; 
1425 Broadway, 


Dr. EDOUARD BLITZ, 
SINGING. 
negie Hall 


Address from Jure isth to September isth, 1910 
Conductor of the Casino Blankenberghe, Belgium 


SCHOOL OF 


Car 


ELLA MAY 


INSTRUCTION — 


SMITH, 
PIANO, SINGING, 
HISTORY. 
HISTORICAL LECTURE RECITALS. 
Residence Studio: 60 Jefferson Ave., Columbus, 
Ohio. Telephone, Automatic, 2294. 


MUSIC, 





ROBERTO CORRUCCINI, 
Vocal 

re OPERA 

8865 1 < 


Instruction, 
KEPERTOIRE SPECIALIST. 
37 r% both hams 


JESSIE DAVIS, 
PIANIST. 


_ Concerts—Recitals—Lessons. 
Studio: Room 407, Pierce Bidg., Bostes. 





ANNA E. ZIEGLER, 
VOCAL TEACHER. 


Normal Class, Opera Class, 
Summer Course, 1425 
Opera House Building), 


Private Tuition. 
_ Broadway (Metropolitan 
Phone 1274 Bryant. 


MILTONELLA BEARDSLEY, 
PIANIST. 


143 Carnegie Hall, New York. 





A. BUZZI-PECCIA, 
ITALIAN VOCAL SPECIALIST. 


CARUSO 'S “SEMGRICH, DE RESZKE 


Circe reatest nme. 
rcular on nt ication. 

33 WEST 67Tm STREET, 
Building. 


only 
Atelier 


PAUL VOLKMANN, 
TENOR. 


International Musica: 
feohn Bureen, 








1 West gath Street, N 
iphia Address, to a oe 
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MAXIMILIAN 


PILZER 


VIOLINIST 
Concert Direction M. B. Hanson 
437 Fitth Avenue, N. Y-_ 










ee 


ns “Grn s. 


SOPRANO 
ST. BARTHOLOMEW'S CHURCH, NEW YORK 
Management: WALTER R. ANDERSON 
sd & Wrest 38th Street 


mne-RIGAUD 


VOCAL ART. Summer Term, Jane i to August 1 
Teacher of Frieda Langendorff, Metropolitan and 
Berlin Operas; Christian Hansen, Boston Opera ; 
Fanny Ferguson, Savage Opera; Mme. Santa Mo- 
relli, opera in Germany; live Scholey, Mabel 
Leggett and Clementine Tetedoux in concert. 


THE LIMLAUGE,  Breadway, near 100th Sirest, SEW TORK 


Frei WELD ~~ 


Seleist St. Bartholomew's Church, New York 
Masegement: THE QUINLAN INTERRATIONAL MUSICAL AGERCT 
Successors te the Wolfechs Berea 
1 West 34th Street New York 


waRcARET K EYES 


CONTRALTO 
Cencert, Oratorie and Recitals 


Gesagement: THE QUINLAN INTERBATIONAL MUSICAL AGERCT, 
Successors te the Wolfsehe Buran 
3 West 34th Strect New York 


UnMOBY 


Fer Dates ned Terms Adéress 
HAENSEL & JONES 
1 Bast 424 Street, New York 


Granberry Piano School 


GEORGE FOLSOM GRANBERRY, Director 
Practical T 


Courses for Teachers. 


THE PABLTEN SYSTEM 
Booklete—Carnegie Hall—New York 


BOWNE 


DRAMATIC SOPRANO 
FTA AVENUE __-aew Tons 


Charles Wakefield iin Paul Kennedy Harpe Harper 
IN THEIR 


AMERICAN INDIAN 
MUSIC-TALK 


For Terms and Dates, CADMAN 
18 McKee Place - a Pittsburgh, Pa. 











Se-cor 
CozPxrvoe 

















se RBOURNS-ROUR 


Exclusive Management: 


Pupil Mme. Marchesi, Paris 





om OE A MARC 


|  Volee Culture Specialist 
| Summer Stadio from June Ist 
| Villa La Marea, Yaphank, L. |. 








Sixth Year Seasen 1909-10 


LOUIS NORMAN CULLIS 
VOICE PRODUCTION 
ug tf. Cyto, to © oe eet ee em 


Lendon, Old Italian" 
tNors) method, stadiea an method under 
uby A and Visetti of Lendon, both Nava 
pupils. e 


im: 
“Sa part it. 


CARL A. PREYER 














New York 


PIANIST AND COMPOSER 
SCHERZO IN B FLAT MINOR 
MR. HENRY HOLDEN 
and Boston 
ACADEMY :: OF :: MUSIC 
LOS ANGELES. CAL 
’Phone 7673-R Riverside 


Professor of Masic at University of Kansas 
LAWRENCE, KANSAS 
CONCERTSTUECK FOR TWO PIANOS 

Mme. Hildegard Hoffmann 
Recitals and Piano | NYE 
Instruction 
Ss TUDO, Soon t a dime a 
Address: Hill-View on Lake George, New York 
Imeorp. Nev., 1907 
HEINRICH VON STEIN, President 
EMMA BANKS 
PIANIST 
J 
0 
i] 
N 
Lowerre Summit, Yonkers, N. 


RECENT COMPOSITIONS: 
Oratorio and Joint Recitals with 
5 a with 7 Rn eS abe ay a 
VON STEIN 
Fifteenth Street and Grand Avenue 
704 West End Avenue 
Phoae 237 M-5 





.* ~Zeoza-t. 


OArZz>zO 





Navin FRYER 


PIANIST 


Concert Direction: MA. HK. HANSON 
437 Fifth Avenue, New York 


“— a LD Concert 


Organist 
KIMBALL ween 243 Mrs Ast 





CHICAGO 
PI ANO. ‘ORGA N 


CONDUCTOR—Apolio Musical Club, Mendelssohn Club 


Dramatic 
Soprano 


MARC LAGEN, 434 Pifth Ave., New York 





Instruction, Address: 33 East 22d Street 





FLORIO 


JA. LEGLER 


MATIC SOPRANO 
Build 


Mett 


dD 
Address: 625 Orchestra 





Cable Address; 


VOCAL FLORIEL 
STUDIOS 124 West 79th Street 


Tel., 7662 Schuyler 
ORATORIOS 
CONCERTS 
RECITALS 
- Chicago, il. 








DUNMNIN 





GS yTsTEM 


OF IMPROVED MUSIC STUDY FOR BEGINNERS 








the world’s 











The only 


— indorsed b 
pene 


acknowledged 


by 


ber we Bem 


2-008 Zoumok 





Education from 
beginning to 
finish 


Send for Bookiet 


renowned masters of Europe and America. Its 
all who know of it 

jets, descriptive of the system and giving written indorsement of Leschetizky, Scharwenka, 
usoni and others, sent upon application. 


MRS. CARRIE L. DUNNING, 11 West 36th Street 


KIN 


NEW YORK 
BARITONE 
Becegenest: LOUDON G. CHARLTON 
CARNEGIE HALL 
Personal Addreta: 34 West 44th Street 


mglish Violinist 
in America, Season 1909-10 
Concerts and Recitals 
42 Third Street Geien Hi, 8.) 


20th Season 


Results 
Unsurpassed 














Piano School and Conservatory 
Fall Term Begins September 16, 17, 18, 1900 


MRS. A. M. VIRGIL, Director 


21 West 16th Street, NEW YORK 





ANNE tn ig Sigor DADDI 


tan Opera Moa 
VOCAL Fancher 2h Vocal St bh! 51 ‘Gece seth Street, “"N York 
5535 Elisworth Avenue, Pittsb é Tel, $736 Plaza bacis te 





LEEFSON-HILLE 


CONSERVATORY OF MUSIC 
Wetchtmen Building Pbiledetehia Ps 


Louise St. John WESTERVELT 


te ay , 
328 328 Wabash Avenue CHICAGO 


Mrs. HALL McALLISTER |‘ 


eacher of NA 
MUSICAL MA sEMENT 
Boston 


HURL ERROR 
‘TURNER-MALEY 


HUDSON 
ANTON FOERSTE 


ESTHER PLUMB 
Margarel Margarel A BO L D 
LEON RICE *2:22" 


TENOR 251 West 88th St., New York City 


KITCHELL ‘==" 


caenset ne 10008 
Lambert MURPHY 
a of ae in All 
Mu: OHRSTROM- RENARD: te4cuatrat a Won 


TENOR 


COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART 


Edith h Bowyer WHIFFEN 


a comp 





Ja Calle Rome, Nom. 41 CITY OF MEXICO 


VOLNEY L. MILLS 


TANOR 
Grand Forks - 


=. EDMUND SEVERN 


VOICE VIOLI N 
STUDIO: 191 West Sete Street ny " 


PIANIST, ACCOMPANIST, COACH 
Piae Arts Bulldiag, Chicage 
Storeepticon Musicales |e coajeaction with 

Anne Shaw Favikeer 


SOPRANO 
ADDRESS 
ro, West 196th St. Mew York 
Phoac, 2920 Audubon 


SOPRANO 
Satoiet Plymosth Cherch, Brook! ye 
MANAGEMENT, 


WALTER R. ANDERSON 


6 West ar Street, New York 
Phone, 349 34th 


PIANIST 


1024 Lawrence Ave. 
Chicago, Il. 


Contralito, Oratorio 
Recitals, Concerts, 


Address; 4173 Lake Ave., Chicage 
"Phene, Drexel 0339 


SOPRANO 
Oratorio, Concerts, Recitals, 
148 East 16th St., N. Y. 
Tour 1910-11 


Has sung to milligas of people 





























MANAGEMENT : 








Telephone 1494 River. 


(St. Bartholomew's 
WALTER R. ANDERSON, Mer. 
5 W. 386th St., New York 














NEW YORK 
VICTOR MNBINZE, President DR. CARVER WILLIAMS, Registrar 
Full SUMMER SCHOOL in all Departments. Victor Heinze will conduct « Normal Class in 
Piano Playing and L. A. Torrens « Normal Class in Singing. Write at ence for particulars to 





REGISTRAR, AUDITORIUM BUILDING, CHICAGO 
EE SOPRANO 
° ADORESS 
: 2314 Broadway, Sew Yert 


Telephone, 1630 Riverside 








Teacher of George Fergusson, Berlin; King Clark, 
Paris; Dr. Carl Bust, RY : Geo Dine mn, ronto; 
Shannah Cummings, Katherine Bloodgood, Fior 


- e paiserd, Viola Gillette, Maude Berri, Jean 


Tawony 
== St. ee s Cathedral 
Oraterte, Recitais 
i BROADWAY 
46.3, Meruingulée 
at : tte = vsnene ez, Edith Miller. 

Operstic Training (Inciuding Action) 


N43 {—— ore reat 
Orato fantas—Oo 
ovo DUGGAN 
Cicacde, ILL. 


wnM. EBANIN ust 


CONCERTS RECITALS, _MUSICALES | 
WEST 48ND 8S 


GEORGE Zz TOC 











CARL BRUCHHAUSEN ©38.:3: 


STUDIO: 51 East 59th Street, New York Telephone, 1946 Plaza 


ADOLIS CONSERVATORY ¥% MUSIC 
Music =: The Speech , Arts :: _ Modern mm Language 


M. Cowky VIOLIN- - Hn ohannes Miench 
M. Cawley 












SPEECH pany 
Mr. Charles Williams, 4. 8. 


in addhtion to the above, are twenty teachers of the hiv she ened The largest anc most com- 


Sched ef Mose end Dramate Art im the Middle Seal Residence Desertment for 
pte school of Mas oe te CAWLEY. Director, 430 N. Mer'dn St. Indianapolis, Int 
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Git 


The Oldest in America 
The Best in the World. 


cheringO- 


pianos & 


CHICKERING & SONS, 


ESTABLISHED 1823. BOSTON, 


TERLING Pianos 


High Standard of Construction. 
DERBY, CONN. 


The EMERSON 


1849—SHORT GRAND—1907 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Shert but not too short, 


EMERSON PIANO CO,, tester. 


MASS. 
































OLDwowoNEW 
VIOLINS ESTABLISHED 


i iALIAN STRI ge 


JOHN FRIEDRICH& BRO. IX a) 


Sole Agents nm New York for 360 FOURTH AVE. , 
m es STRE BMALC T \ 
ore NEW YORK * 


‘TRICOLORE reSTLO 
VIOLIN STRINGS 

















The Piano that assures 
satisfaction is the most 
economical to buy—the 
Conover. 


Send for Catalog 


The Cable Campany, 


Manufacturers 


[fucage 





























trich & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
Fast 140th Street and Robbins Avenue NEW YORK 


EVERETT PIANOS 


Mme. TERESA CARRENO 


WII Throughout Her American Tour,1909-10 use only 


EVERETT PIANOS 


EVERETT PIANO CO., Boston 
THE JOHN CHURCH CO. 


NEW YORK CINCINNATI CHICAGO 


. COLORATURA SOPRANO 
I First American Tour Season 1910-11 
D Exclusive Ma agement : 

A MARC LAGER, 434 Fifth Ave, ®. 1. 


RECITALS ORATORIOS CONCERT 


MARGUERITE VON SCHEBEN smn. eta" 


525 Orchestra Hall, Chicage. 111. 


a mEzze-sornane 
R 

§ eats tere 
ry MARC LAGEN 
T 434 Fifth Ave, WV. City 























E CINCINNATI CONSERVATORY of vil sic 


=. trains and educates after the best methods of 
Foremost European Conservatories, The facult, A. 
bens some of the Leading Musicians and Artists oday. 
MUSIC Languages 
ation ideal with respect to home comfort and luxurt- 
= surroundings. The finest and most completely 
ea sipped bulldings devoted to music tn America. Day 
nd sident students may enter at any time Iius 
on ate a “Catalogue FREE. 
MISS CLARA BAU 
Highland Ave., Oak St. and Burnet Ave., 














CINCINNATI, OHIO 


CRANICK @ BACH” 


monet PIANOS 


OF THE HIGHEST MUSICAL TYPE 


FACTORY AND WAREROOMS 
4233 to 245 East 23d Street NEW YORK 




















WIGTOR HARRIS”: 


— School of Music 
s 45 East 22d St., New York 
AUTUMN TERM 
K. cVI ~ { = dene ten eneenae 
Violin Soloist 
Wim mcrem ee te 
. M 
A 
IOS i 
COMPOSER AND ACCOMPANIST 
a Cates Cae See 1 East mt — 
WUSIC ART SHOP Seaz Memmore Ave., CHICAGO ]  Pilladeipnie Adarene, 109 8. a4tnst 


ALOIS TRNKA te SHONALE 




















Graduate of Prague Conservatory under Prof. O 
Seveik. 
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oY ee Geter. 


Paris, July 29. 1910 
meee NYONE accepting the news on mus‘cal matters, as 


| published in the casual manner of the daily papers 





’ 


without verification, will be very apt to conceive 
such a false view of the economy of the musical life 
as to place him bevond the pale of ordinary judg- 
ment. The talsification of facts proceeds without any cessation, 
and no attention is ever paid to the rectification of error. So 
often has this paper shown the irresponsibility of the press on the 
musical subject that it has become a weary task to reiterate, and 
yet it is imperative to correct gross misstatements. 

The Messaggerio of Rome floated an article a week ago 
about Caruso and his engagements, and this flotation followed 
in due course via the usual daily paper channels into Germany, 
France, England and Spitzbergen, and now Europe knows a lot 
about this engagement which is not so at all According to the 
report running all along the line, Caruso has renewed his en rage- 
ment with the New York Metropolitan Opera Company 

The truth is that he has not renewed it. Renewing it would 
mean what? It would mean a signed contract, terms fixed, rate 
fixed and so forth. Neither rate nor terms have been fixed and 
there is no new contract, and hence none signed Che present 
contract does not end until next June. 

It is understood by the high priced contracting parties that 
Caruso will renew at his present figure of $2,000 per performance 
Caruso proposes to limit his appearances to fifty in America. He 
also proposes to manage his European appearances himself and 
not as a chattel under contract with the New York Metropoli 
tan, which he claims to have been, but in the best spirit. He 
means to say that it appears to him to be, in conflict with his 
artistic standing to have his European appearances managed, like 
a commercial article. On the other hand, I cannot see how it can 


be done without mentioning sums and how all this artistic nego 


tiating can be arranged without consulting commercial laws and 


method Strange sensitiveness! We all might as well abandon 
commercialism anc make money artistically. The scheme is not 
at all involved; it is only a question of terminology. We are all 


sufficiently artistic to hate money anyway—the filthy stuff. Then 
let us all take all we can get squarely and refuse to discuss th 
dreadful subject—but when we artists. by all means not refus 
to take as much as we can get 


The Me Ssavgverio f Rome aiso states that thre Metropolitan 





Opera Company sold Caruso in Europe at from 12 to 20,00 

a performance Wrong again The usual figure was 12.50 
to $2,500; someti s $3,000 to 15,000 lire, and. as Carus ivs 
the managers who had bought him all sav that they made mone 


out of the engagement Here we have this nasty money question 


again arising and obtruding itself upon our sensitive aesthetic 


nature Ihe paper also says that Caruso, in explaining how 
money was made and why he desires to manage himself in 
urope, states that at Ostend at one appearance 17,000 people 


paid five lire apiece to hear him, giving the manager $17,000 





American mon tor one concert t Cat Chat busines 
connection with art! No wonder that wager wants Caru 
again at the Ostend Kur Saal And why not Caruso is alwa 
a paying investment \ Caruso stock company mited. capita 
ized at a million dollars could mak oney now, right now It 
would have to insure its c: it Llovds because Caru \ 





not sing forever. Sembrich wll, but not Caruso. And yet takings 


ordinary average tenor chances, such a compat putting asic 
sinking fund to redeem its capital, could declare great dividend 
The thing to do is to arrange this at once, by giving Caru 

million dollars cash and taking him for the balance of | ing 
days—and then working him carefully, like a min \rt an 
business! They certainly have become handmaiden vet 

ligion and business are = goim lone ee Oberammerga 


Further evidence, although abundant not necessat 


Vienna. 


lf Mr. Felix Weimvyartner, now of Sevt ris to tal 
Miss Marcel to America on a concert tour he certainly cann 
tend to the affairs of the Imperial (pera House of that city. Baro 


von Montenuovo. the manager f the Imperial and other A 


trian houses, has been consulting in Ischl with Mr. lelix Mott 
as he previ islv did with Dr Muck ioth of these well ki 
members of the batonist« prot ssion have ft nd it difficult te 
relinquished and the Baron von Montenuoy Ow ncludes tl 
he will give the d'rection of the opera to Herr Bopp, the head o 
the Vienna Conservatory of Music, pr or til either D 
Muck or Mr. Mott! ascertain ho they ther ne of the 
secure leave ol ab ence tora n ber of Cal ! raer t 
Vienna If Muck Bopps up serenely. Mottl i 
but if Motti drops Munich Bopp will 
Saint-Saens. 

Master Camille Saimt-Saéms, completes hi eventy-tift 
in October and instead of resting on laurels he riting the t ‘ 
for his nearly completed opera “Dejanis the hiect | 
rived from one of the tragedt ! pl In | tt ! 
Saint-Saens wrote poetry a published it 
upon a period of literature cover ch practica tue 
politi 1 econo There were some rie yl | 
was looking towards distinction in | t dM enet a 
him one although apparent! ! { f polt biti 
pornting f ubjects Hen l 
dem ta alt in accordance vit { 
oD 1 oft Saint--aens h; been accenpte at the (oral " 
definite! and he is giving it tl finishiu f che 1 
wi rd } the com eT be wever M tc ¢ ri 
of the Paris Grand ¢ peta by pi duecmeg th ork f t is tft 


“T 'Ancétre’” two years ago and this opera ha ot vet been pe 


formed here BLUMENZER( 
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THE BOMB AT THE OPERA. to the café of the opera house after the first act and as he scenery and decorations. The second period, from May to 
s about to return to his seat a waiter collided with him June, will be conducted by Toscanini; the third and last by 
poured the contents of a cup of coffee over his Mugnone. During the first period, there will be performed 
hirt bosom; instead of occupying his seat he went to one after “William Tell,” Verdi's “Macbeth” with Matteo Bat- 
belonging to a friend, who was present with  tistini in the leading role, also an artistic production of 
and while explaining his reason for not going  Bellini’s “La Sonnambula,” and “Don Pasquale” by Doni- 
eat the bomb exploded on it. The waiter received zetti; further, the “Figliuol prodigo,” by Ponchielli, un- 
gratuity or tip for the kindness justly forgotten, then “Francesca” by Mancinelli, new to 
lhe act of the bomb throwers is attributed to anarchists Rome, which will be given on the same evening with 
police have been unable to make the charge “Falce,” the first opera of Alfredo Catalani, in one act. 
has been a consid rable diminution of at- The second period will be opened with “Fanciulla del 
opera and theater performances in Buenos West,” the most recent creation of Giacomo Puccini, per- 
» the event, and it is roundly denounced as a 


= formed with the same principals, including Caruso, who 
On society PINCUS 


will sing in it in the United States next winter. Toscanini 
will almost certainly give “Aida,” the first opera which he 


crime uy 
it may have been the deed of anarchists, attention 
» the well known fact that the anarchist 


rg conducted at the beginning of his career, and in that case, 
opera, although not so much of French 


the principal artists will be Caruso and Amato. The other 
works of Toscanini’s period will be decided upon later. It 


os : is probable that he will conduct also the “Falstaff” by 
anarchists could be guilty of so stupid a deed, a Verdi 


\s there are intelligent men engaged 


propaganda, it may also be questioned 


which can only injure their cause tomb throwers rae - : 
A program consisting of various old and modern operas 


will find a place in the third and last period, which will 
take place in the autumn, but in order to decide about the 

uppe works to be given and the artists to be engaged, Mugnone, 
pon them PRELIMINARY NOTICE FROM OUR ROMAN who is soon to return from South America, must be con 
, : CORRESPONDENT. sulted, 


Rome, Italy, July 20, 1910 As far as the artists are concerned, those who have 


not always anarchists, and to assume that they always 
anarchists throws the police off the scent 





utive Committee for 1o11 is now in session to been engaged for 1911 are: Tenors, Bonci, Caruso, Mac 

the program of the performances at the Thea-  nez, Zanco; baritones, Matteo Battistini, Amato, Stracciari 

inzi during the season 1911. It may not be gen- and Titta Ruffo; bassos, De Angelis and Arimondi; so- 

known that this theater will be administrated the pranos, Rosina Storchio, Gagliardi; contralto, Garibaldi 

ming vear by the Committee of the Exhibition of Rome. There are negotiations under way with Tetrazzini, Salomea 

The performances of the Costanzi will be divided into Krusceniski, the Russian tenor Smirnoff, who has ob- 

three periods, each of which will have an Italian conductor tained in Odessa an enormous success, Sammarco, Journet 

of incontestable reputation, namely Luigi Mancinelli, Ar- of the Paris Opera, and others. Zanco is a young tenor 

leseanini and Leopoldo Mugnone. Mancinelli will of exceptional voice who has been especially assigned to 

mduct during the first part of March and April and will sing in “William Tell,” while Macnez has been assigned to 
open the season with Rossini’s “William Tell,” which will sing “Don Pasquale.” 


produced with unusual splendor, on account of the The orchestra will be that of the Augusteo of Rome and 


number of beautiful voices, the imposing size of the the chorus will be increased to two hundred and twenty 
and orchestra, and last but not least, the magnificent yoices, Maestro Zorzato will be engaged as chorus master 
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s FRANK KING CLARK IN 


BY ARTHUR M. ABELL. 


BERLIN. 


me 











The announcement that Frank King Clark, the famous 


singing teacher, was to remoy from Paris to Berlin 
caused no little sensation in Berlin 1sical es, pat 
ticularly among the singing traternity Nor was the sur 


limited to Berlin, for the entire musical world knows 


prise 

what a phenomenal success this American master of sing 
ing has had in the French capital for the past nine years 
indeed, the conquest of Paris by Mr. ¢ lark 

has been one of the most remarkable feature 

of the entire musical invasion of Europe by 

Americans. Theretore, it to be expected 

that his desertion of the scene of his great 


triumphs would cause gre 


ment All the more so as he has selected for 
his new base of operat Berlin, which a 
ready boasts of sucl : rillhant array t great 
singing teachers. In fact, the casual observer 
would naturally think that it was a_ very 
strange move on the part of Clark, for it 
well known that he had more than he uld 
do in Paris; every minute of his time and otf 
Mrs. Clark who cts as S$ assistant was 
taken up, and there was always a large num 
ber ! pupils n the waiting ist Why, then 


1 the question that 1 it presen igitating 
sical circles here, part i the v cor 
tingent 
It was with a view toward getting an al 


swer to this question from the only rehabk 


source—from Mr, Clark himself—that I called 


on him the other day at s new Berlin hom 
at Kurfurstendamm 63. I found the distin 
guished pedagogue in a very affable mood and 
quite willing to talk on the subject 
Yes,” he said, | car nderstand that peo 
=) 


wondering why | should desert Par 


Berlin singing 


rs are greatly mistaken if they think | 


lave come here with a view to competing wit! 


them, | am well aware of the fact that there 


are many famous and successful teachers of 


singing in this city, and | hav intention 


whatever of in any way trying to conflict with 


their interests In tact t present | cannot 
accept any more pupils, as thirty-six of my 
own have come over with me from Paris, so 


taker up 
Clark 
coming here was to give my 


Opportunities in the way of 


that my time practically a 


The chief reasor Mr continued, 


‘tor my pupils 


greater comimg 


out in opera (Germany yiters incomparably 


greater advantages in this way than France, 


where the chances of an operat 


exceedingly limited. Of course, in Paris the 


Grand Opera and the Opera Comique look 


very alluring to young singers, but they pra 

tically are all the French capital has to offer 
in this direction, and opera in the provincial 
towns iS mediocre ind the doings of these 


nus‘cal world 





stages get so little known t 
at large that the inducements they hold out 


ability are 


offer 


voices and 


for singers with go 
nothing like what thic country has t 
What is your opinion of the French as a musical peo 


ple?” I “You 


decade and your views would interest me very 


isked have lived among them nearly a 


much.” 





‘| have a very high opinion of the Frer They are 
an exceedingly artistic people They have a great love 
for and appreciation of music, but France, with her limited 


number of good stages, holds out no inducements to sing 


ers looking toward an career such as Germany 
Clark But I spent nine 
French, and I 
my heart.” 


Clark and his work 


is he appreciates the French, 


operat 
offers,” very happy 


shall al 


replied Mr 
ind successful years among the 
ways have for them a warm place tn 
The French have appreciated Mr 
among them quite as highly 
shown it in a substantial way by 


have appoint 


Officier d’ Academie 


and they 
ing him an 
continued Clark, “is unique 


‘Germany in this respect,’ 
among the nations of the world, and that brings me to the 
point in question; for it is the widespread musical intel 
ligence and musical culture—ray, I might say the musical 
operatic condi 


Paris to 


needs, of the people that have created the 


tions in this country that have lured me from 


Zerlin. The hunger for good music among the Germans 


is so intense all over the country that they simply will 


have good music. Good opera ts insisted upon, and s 


have to subsidize it Of 
pert it through taxation, 
that At ar rate. the 
they get it Phi t 
German ind it true 
1 consider this ne t QZ 
cal intelligence of the | 
ters like Ber Dresd 
baden, Hamburg, ¢ gt 
equipped operas ind ‘ 
in which very good of 
scores of opportunities 
to acquwre uti d 
France And the f 
toward wh t 

re turned 

I have mat pupil 

‘ 4 itlet for t 
I am not interested 

ife m my stud tak 
their welfare ‘ 
interests and not y 


' ircns ma 
lize oper 

ihe pe le w 
pera in ch 
xcellent instit 
rowned ru 

whicl 


i 


the publ 


nee 


ened 


dertaking that it is not 


the Here in G 


‘ 
a 
Op 
elf su 4 
ct rs 
but they 
msist on 
‘ | ever? 
ott ot 
rk 
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Leip 
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and take such a 
ole It 
interested 

look far 


| t 
d la 


generous terms 


simply illu 
enoug! 
ahead 

great, 

w of things 
most 
coming in 
newcomer will 
are them 
those who 
fraternity 
at art cen- 
it that has 
ical center of 
thing, it is having 
permanent residents 


was 


ichim did 
identi 
he Prussian 

any other 
center and 
llo to it 


oni, Rich 

Siew 
Heine 
Mysz 
Muck, 
George 
Alberto 
Mallin 
Moriz 


Florian 


Iner, 


inder 


Ken pner, 


Sp 
, 


nce’? 
ind other 
in their own 
al history 
reaching 
ot con 


1 
nas 


us brilliant 
So powerful 
on make his 
but all 
his chosen 
but 


ove! 


science, 
triking results 
ard Clark’s pupil 
him that there ts 
country for 


have already 
that a 
settles it 

field of 


great im 


says 
that 
new 


with 


Caperton on Breathing. 

endeavoring to awaken the teach- 
The following 
York 


Ratcliffe 

t the 
on this subject is reprinted from the New 
July 24: 


Caperton 1s 


necessity of breathing properly 


RIGHT BREATHING 


e’s Preventive oy Diseases or THE Nose, THRroat and LUNGS. 


Editor of The 
Sir.—In a 


Sun 
Phila- 
tuber 


Dixon, of 
for 


disclosed no criticism 


I he 


discovered a pi 


recent issue of Sun Dr. 5S. G, 


delphia, announces that he has evention 
As the 
offered, but it 
vst dreaded 
Manhattan 


culosis nature of this remedy is not 
keynote of 
struck by Dr. 


and 


can be seems to me that the prevention 
and cure of this m 
Walter B. Weidler, 

Ophthalmic 
Dr. Weidler’s 
“Vocal 
shed in th 
m of the profession 


was 
Eye and 
stitute, New York 
Medical 


Field of 


recently 
Ear 


Cily 


disease 
of the Hospital, 
and Aural In 
the 
the Usefulness,” 

Medical Journal of He 
a thorough under- 


the 


address to Society of Pennsylvania, 


entitled Gymnastics; their was 


publi Pennsylvania June. calls 


to the necessity of 
in order that they may 
He 


produced ex- 


the attenti 


standing of tone production and enunciation 


be prepared to « liseases of the throat and nose also cor- 
ectly singing 

actly in manner, 

that “singing is speaking to a tone.” 
The through 


ies in control of the 


speaking voice are 


and 
thus 


says that the 


the same recalling an old Italian assertion 
placement is acquired 
That 


recognized 


medium which correct tone 
ym and exhalation. 
long 


flesh 


the breath, its inhalati 


diaphragmatic, not abdominal breathing, has been 


“a a preventive of many vils to which scems unnecessarily 


fact; but 
the way to 


an established few realize what is meant 
by deep breathing 


the muscies 


heir ts practically 


and acquire the habit of exercising 


which cause the lowest cells of the lungs to become 


hiled with air 

Dr. Weidler is 
the tact that 
benefit of 


the first of 


correct manner 


among his 
the 


deep breathing can only be 


protession to recognize 


while of inhaling is important the 
obtained by the proper man- 
strikes the 
the 


d’Arezzo, as 


of directing the exhalation so that the air sinuses 


and sphenoidal, thus forming the tone in resonators 


by nature rhis theory is not new. Guido 


930, declared that 


oimt of 


words properly spoken bring the ton 


vibration (sinuses) even though the speaker may 


ppreciate the importance of clear enunciation.” 


my which has extended 
than 
throat 
and 
speaking and 
and 


readily 


own experience, over a 


that all 


period of 


more twenty years, | am convinced diseases of the 


well as all defects in 
taken in time, by 
The right 


simple that 


lungs, and nose, as speaking, may bx 
the 


complications 


prevented curea, if 
singing 
but 


the proper use of 


voice way has no 


no mysteries, is $0 the youngest child may b« 


should be 


them in re 


taught Teachers of public and private schools 


ressed with the great responsibility that sts upon 


gard to breathing, tone 


these 


production and enunciation 
that 
nature 


Ignorance of science has 


subjects diseases 
The remedies offered by 

yet the 

removed. Dr 


at hi 


causes 
labored i 


vain to cure 


seem too 
tk onsider, and surgeon's knife 


Weidler 


$ warning may be 


can only alleviate, 

has suggested the method 

heedec i 
RATCLIFFE 


must be 


CaPerton. 





Wells Sings for the Victor. 
\n August announcement of great interest 
sive engagement of noted young tenor, John Barnes 
Wells, by the Victor Talking Machine Company. Mr. 
Wells has made two fine records, accompanied by the Vic- 
Orchestra: 5781, “In Maytime” by Oley Speaks, 
It is Morn” by Hickey-Aylward. 
[he audiences who hear this young singer are always in 
complete sympathy with him, not only because of his love- 
and the 


is the exclu 
the 


tor and 


31,791, Beloved, 


ly voice charm of his singing, but because of the 


The Cellist 


WILL TOUR 
America (910-1 


and Appear with all the Principal 
Orchestras 


For Particulars Apply to 


CONCERT DIRECTION M. H. HANSON 








absolute clearness of his enunciation, which enables every 
word to be heard 

[hese unusual qualities are fully apparent in the two 
numbers he has sung for the Victor 

Mr. 
portant fall concerts, 
at Washington, 


August 27. 


Wells has been engaged as soloist for several im 
among them being with choral clubs 
and Litchfield, Conn., 


Conn., August 26, 


Fanning’s Return Engagements for 1910-11. 
In the matter of return engagements for next season, 
the following remarkable list to filled Cecil Fan- 
ning and H. B. Turpin approaches very nearly the record: 


be by 


Third at Maine Musical 
Fifth at Rubinstein Club, 
Fourth at MacDowell Club, 
Seventh at Akron (Ohio) 
Fifth at Ohio State 
Fourth at Listeners’ Club, 
Fourth at 
Second at 


Festival, October 
New York City, 
Nashville, 
Tuesday Musical Club, 
October 28. 
Providence, R. L, 
Tennessee College Women, January 31 
Culsee Military Academy, October 31. 

(N 1.) School, 

Second at Pillsbury Academy, October 18. 
Second at St. Mary’s Hall, Minn., 
Ninth at Cleveland, 
Eighth at Dayton, 
Ninth at Columbus, December 27 

Fourth at Cincinnati, January 27. 
Third at New Orleans, date not 

Sixth at East Orange, date 
Second at Richmond. date 
Second at Gaffney, S. C., date 

Second at Midd! Ohio, date 


O-12 
Dec 


Tenn., 


ember 13 

January 30 

April 18. 
University, 
January 23 
for 
Lawrenceville 


Second at January 25s. 


Faribault, October 17 
November 25. 
November 18. 


set 


not set. 


not set 


not set 


ieton, not set 
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REMARKS FROM RUSSIA.—II. 








BY EUGENE E. SIMPSON. 








THe Musicat Courrer’s regular correspondent in Mos 


cow, Miss Tidebohl, was reported to be already out of the 
city for her summer vacation when the paper’s Leipsic 
correspondent arrived eight days ago rhe visiting rep 
resentative is therefore rambling about the old city alone, 
hoping that with due caution he may spend two or three 
weeks at work in Miss Tidebohl’s territory without break 
ing anything. It will never matter how many persons 
have visited and written about Russia, or about any other 
country, the fact remains that each person has seen with 
individual eyes, and by right, the message of each visitor 
may differ from all those preceding As a matter of 
record it is here noted that the present trip to Russia 
is of an evolution that began twelve years ago in Leipsic, 
where the writer interviewed the Russian musicians, Alex 
inder Siloti, Wassily Sapellnikoff and Julius Conus A 
brother of the last named, the busy composer and theorist, 
George Conus, has been the first musician met in Mos 
cow. 
zerme 

The vast difference between the German and the Rus 
sian peoples is partly determined their ancestry of 
many generations, yet everyday conditions of the soil 
they till and the air they breathe contribute to the con 
stancy with which they maintain their respective types 
through the centuries. One has but to consider the moist 
air, lack of ozone and lack of chemicals in the German 


understand why so many hundred thou 


the 


food products to 


sands of her folk can sit quietly in cafés through s 


many hours of their daily lives. Now the writer has been 
hearing for a decade that the Russians were lazy, but 
surely the lazy rule was never applicable to Moscow 
There never was an American city which gave more th: 
appearance of a working place than Moscow And if tl 

Moscow people labor, they have the mx ney to show for 


it Trade in every branch is conducted on margins which 


must be as large as trade margins in America, and it ma 


be that no city in the world has more fine shops than has 


Moscow. All of these results are in a degree traceable to 
climatic and other natural conditions 
nene 
Fhe pilgrim coming east from Germany has no more 


than traversed the Polish border than he is struck by the 
vast areas of grain, the rolling prairies and the sandy soil 
f a civilized Kansas or Nebraska The sand and dark, 
rich soils and the cold northwest rain observed while at 


the Chopin birth farm of Zhelasnoya Vola, near Warsaw, 
were in perfect imitation of nature’s way in North Dakota, 
the Warsaw to the 
‘asing first the 
were in continual varia 
Only 
the 


und im two days’ run from Moscow, 


unc rain and gray skies of the day, and 


eautiful sunshire of the second 


tion of conditions one is accustomed to see at home 


last 


in the few hours before reaching Moscow does 


soil become darker, the grasses and timbers heavier, and 
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one of Illinois instead of the 
tillable West. 
that sup 
port many more millions or billions of people, for not only 
earth, 
producing both food 
nRre 

Russian language 
most difficult of 


the picture changes t« 
the 


it should be remarked 


sandy 


sections of Before leaving this sub 


ject, Russia has soil to 


is Russia great in wealth of but Siberia is said to 


be fabulously capable of and wealth. 
rhe 


as the 


has been persistently advertised 
all languages, and careful survey 
of the subject does not reveal positive error in such state 
ment. The only apprehension arises through competition 
with the Japanese, which not only includes its own ex 
but 


the customary technical language for Japanese study, 


traordinary difficulties, embraces also the Chinese as 


just 
as Latin has remained the technical language for Anglo 
the native 
difficulty, 


to spoil the effect of the said 


Saxon scholarship Some of languages of 


India are said to be of extreme yet they are not 


known sufficiently advertis 


ng that has always fallen to Russia The earliest prob 
able history of Russia shows an unknown people north 
of the Biack Sea, occasionally visited on trade expeditions 


by Greek and Turkish merchants, who suppressed all news 
) pp 


of the peoples they visited. The merchants of those days 
also had a practical conception of a lid nailed down. But 
the first written language of Russia came up with the 
clergy of Greece, through Bulgaria, and the present Rus 
sian language shows about thirty per cent. of Greek roots, 
and many evolutions from the Old Bulgarian or Church 


Several ago the Norweigians under 


the Russians to help them jou 


Slavonic. centuries 


Harold came their 


among 


scattered forces The Norwegian and Russian languages 


of words in common, as testimony of 
Then the 
land under payment of tribute 

The 


the 


have still a number 


those and later associations Mongolians over 
ran Russia and kept the 
have so 
Russian, and the 
and of Siberia 


feature in 


for a couple of centuries Mongolians may 


mtributed many words to 


lartars of 


present 
Southeast Russia 
The 


mnve 


neighboring 
probably contributed 


with the 


ave more unijue 
sion. ot 


1 he 
strongly Mongolian, 


connection Mongolian Europe lies 
in the 


through 


heritage to th Hungarians Hungarians, 


roots said to be have a lan 
though sur 


Bohemia, P: 


thet: trictly non-Slavonic, 


the 


guage of own, 


rounded by Slavs of Bulgaria, Servia 


land and Russia. Furthermore, there are a few extraor- 


close relations between Russian words and those 


the 


occurring im 


dinarily 
of some of American Indians, a striking and unusual 
the Russian 
and the 


of close re 


example and 


otet 


Indian “otsa 


tor “lather,” the Russian “spokoinia” 


probably Indian “spokane,” besides a number 

Some authorities 
Indian relation to the 
be that the American Indians 
carried a few Russian words down from Alaska, dur 


ing the considerable period of Russian possession there 


RRR 


itions in rare and important adverbs 


rgue strongly against a definite 


Russian, and the truth may 


only 


It has not been two centuries since the last revision of 
the Russian alphabet, which brought it into the present 
form. The Russian literature itself is but little older than 
that A few native writers preceded that time, but to- 
day’s rich literature in the Russian has been turned out 
within a century and a half The Russian alphabet em 


ploys thirty-six characters, many of which are adapted 
trom the Greek, while many correspond with our com 
mon characters of the Latin, but in many inversions. That 
is, our “g* is Russian “d,” our Latin “p” is Russian “r,” 
our Latin “h” the Russian “n,” while the Russians have 
no “h” nor sound of! as they render every Anglo 
Saxon “h” with “g,” both in print and in speech Chere 
are numerous other such printed inversions, which are 
still othewise inverted in writing, and though these all 
occasion some distress in the first couple of months of 
study, the greater difficulties do not lie on that side. The 
prime troubles arise in the extraordinary complexity, vol 
ume, irregularity and irresponsibility of the Russian verb, 
the same complexity and seeming irresponsibility of the 
case forms following the prepositions, and great varia 
tions and difficulties with the adjectives, besides other 
items too many to catalog and too many to find under 
a couple or three years of close study An idea of the 
relative complexity of the language will | ound in the 
estimate of a teacher of languages in Moscow. This pet 
son states that the relative working knowledge of German 
that can be got in three months can be acquired in the 


Russian only after two years of similar application. Any 
person of non-Slavoni estry who has worked with 
the Russian will gladly rroborate the above estimate 
and add a few months to those already called for 
nnre 
The summer traveler within the Czar’s dominions 

constrained to be on |} guard against Asiatic cholera 
There is a se conviction among the Slavs that cholera 
can be avoideo by every cultured person who uses care to 
drink no unsterilized waters and eat no uncooked fruits 
or vegetables that may carry cholera germs Neverthe 
less, when cholera has once attained great frequency in 
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cially im the first allegro (Beethoven 
concerto) was very evident.”—V oss 
ische Zeitung, of Berlin 
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his music in 


Lortzing fol- 


Weber, Spohr, Auber and Lortzing, 
“Russlan and Ludmilla” is of none of those. 
lowed Mozart in extraordinary imitation of writing and 
spirit, all of the others named followed in orderly 
of kindred lines, but Glinka 
Russian music, and musical music it is. Among de- 


noted a steadily rhythmic over- 


yet 


and 


succession established and 
wrote 
tails of the 


ture at 


composition, one 
a plaintive and beauti- 


The orchestra 


a great tempo, followed by 
stage 


a fine but plain man 


to begin the work on the 


ful chorus 


Wa oon accompanying singers in 


hardly in advance of Mozart Ludmilla aria of 
act had a of 
or coloratura at a high pitch, that sounded as if ex 
difheu a genuinely 


Oorus in 


ner, 


the first most strange and agreeable series 


turns 
It to vocalize. Then there was 


the 


ceedingly 


Slavoni always 


typical eighth note figure, 











MOSCOW'S MONUMENT TO PUSHKIN 


is the base of Tschaikowsky'’s opera of 


that 


nam 


Russian 
The 


vi ice, also 


held 
aria for basso or baritone 
tor 


rhe 


and ine 


marcat second act strongly to its 


character, luded ar 


later acts included another scene low male 
The 
was the plaintive element that entered, 
The public may forgive a 
who Russlan 
and Naina and 
and the 


short 


feature 
whether the 


a big scene for contralto noticeable every 


where 
slow or otherwise 
not 


and who Ludmilla, 


tempo was 


reporter for quite understanding was 
who Ratmir and Farlaf, 
rhe 
long to 


all the 


Chornomor time was too short 
too 


beauty of 


Bayan and 


Russian program be understood on so 


notice, but the music and the excellence 
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of the performance were apparent without further knowl- 
edge of what was supposed to be going on. 
nnre 

The that seems to draw from the Glinka 
opera, which is at once so strongly musical and so genu- 
inely in the manner and spirit of the Russian folk, is that 
the American composer of American music is now entitled 
to arrive at 
music making in 


lesson one 


time. There is already a great deal of 
America 
by musical standards of any other folk, and it only -re- 
the Glinka, 


to come along and claim his 


any 


whose spirit is unclassifiable 


mains for American with a really musical 
nature and a strong head, 
own. If there is nothing truly American in music, what is 
Alvin Kranich and others think 
what was the un- 
that MacDowell couldn't quite 


European as he claimed his output 


it that Bruno Oscar Klein, 


they see before them, and occasional 


European but old cadence 
keep out of his music, 
to be. The 


“Americanisms” 


European critics are already occasionally 


claiming in composition, and the cafe or- 
chestras in all Europe are playing it in extraordinary fre 
then, that 


which is so plainly 


Americans at home 
from 


Is it not possible, 
that 
Europe in perspective? 


quency 
may soon recognize seen 
RRR, 

“lyric scenes,” called “Eugen 
has been at the Narodny Dome in 
This work, following Puschkin’s book of the 
was first thought not to be intended for per 
but the St 
Conservatory finally presented it experimentally, 
that it 
Russia, but in various non-Russian European opera houses 
many musicians 
nor 


Tschaikowsky’s evening of 


Onegin,” also heard 


Moscow 


Same name, 


formance as students at Petersburg 


upeta, 
and with 


such success came into frequent use, not only in 


Nevertheless, there even in Europe, 


of 


are, 


vast experience, who have never heard this music 
the 
“Eugen Onegin” 


ber and orchestral music, 


Every one who gets acquainted with 


only after hearing the composer's cham- 


seen score 
is wholly unprepared to meet the 
and beautiful music 
the 
The one principal excep 
There 


new Tschaikowsky whom this modest 


represents. It is the unusual quiet in which scenes 
proceed which is so unexpected 
tion is the duel scene in which Onegin kills Lensky 
of the well 
pure “Mozart” Tati 


The very first chorus is strongly Russian and 


is much “Russian” character everywhere, as 


as some during Onegin’s reading of 
ana’s letter 
of great beauty, a subsequent girls’ chorus is pervaded 
by the same plaintive though beautiful spirit. A great ball 
the well known waltz and later a great polo 
are among the of relief. The performance 
just given here was en especially somber one, in which the 


from influence 


scene with 


naise items 
seemed never to be free 
of the unhappy trend of the action. It was all quiet, lyric 
sees how much nearer Tschaikow 


artists themselves 


and beautiful, and one 
sky is to his countrymen than to the non-Russians who do 
not know him by opera or song 
RRR 
only real concert institution for the 
summer is that of the the Sokol- 
This splendid band has at its head the 
Michael Zyrilstein, 
conductor and Of the two 
Zyrilstein and composer-conductors led the one on 


The 
Moscow 
nikoff 


fine 


principal or 
orchestra at 
Garden 
who often acts as 


concert master, 


as soloist concerts already 
heard, 
Sunday evening and K. S. Sarajeff led the regular sym 
phony concert of the following Friday. The rules posted 
the management provide that no 
change of program is given. The 

neede 4, for t the te Sunday eventing concert had changes and 


against 
freely 


by guarantee 


provision is 
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substitutions at leisure What was finally heard seemed 
to be the Tschaikowsky “Italia erenade 4 manuscript 


violin cencertstiick, played by Zyrilstein, and conducted by 


composer, Henri Forter; a soprano aria from Tschaikow 
sky's opera, “The Sorceress” (“Cuarodeika”), sung by 
Mme. Voskresenskay V. M. Blashewitch’s small mar 
script orchestral suite, conducted by hi 4 manuscript 
orchestral suite, by S. A. Kala ‘ the 
author; Tschaikowsky i R ma gs wit 
piano; a manuscript concert orchestral waltz, by M. A 
Levin; a manuscript scherzo for small orchestra, by A, A 
Karzeff, and the latter’s orchestral setting f Schubert's 
“March Militair All € i S ! give 
here for the first time impres nm take from the 
half dozen pieces was that these unknown composers wer 
learning to write well for orchestra befor: ving much 
of musical merit to present he vals y Blashewitch ts 
ot hardly more than Vi popular weight, an 1 
scherzo is of about the style of Mendelssoh The Forte 
violin concersttick had t rit eing typ \ 
idiom The slow section showed recable Slavonic mel 
dic character, the finak was brilliant at gh the wl 
content of the ti g et I 
piece may as be well termed success in its modest way 
Zyrilstein played it beautifully, in a style of great 1 
tonal and musical refinement The Lewin orchestral vals 
was of better character y | cw 
best work of the evening, after the violin piece, was K 
eff's scherzo. Though ru light ve the theme 
seemed t have nu q lity | t W treated T 
well 
nrne 

The symphony concert y the me orchestra under 
Sarajeff had the Brahms D major symphony, Georg Conus 
symphonic picture I | ‘ ! I Ly I t 
the at A. G. Zobell's ¢ ma I mcert for | irp, p ayed 
by ae Slepus ikin, and the verture asx naise tt 
Moussorgsky s Opera, foris Godounow Tr} Braht 
symphony was given n lly, « 
nents, the latter coming near being t fast to agree witl 
the Brahms style The Cor nphe poet ma 
f remarkably fine orchestrati ind finely onceived 


effects in orchestral color, all played off without once com 


ing into any distinction in the then The greater part of 
the effects had unending trem and dulating figur 

about as in the modern French, and there was twice a 
very beautiful portamento effec ya ati up scale 
on the flute he compositi print he new 
Russischer Musikverlag established last ir by Kusse 
witzky and associates. ( is | reached | p 38 


which product includes a symphony played in manuscript, 
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a children’s suite with chorus, a cantata for solo, chorus Bispham, Champion of Opera in English. 
ind orchestra ye orchestral romanzas, the two act bal ; 
ay giv ere at the grand opera, four Orient David Bispham’s plea f pera in Engh ated: : 
prece for estra i contrabass concerto written for dies __s tury May " a ae 
Kussewitzky ly t e producec xt seas on : ight m Mr. Bispha _— 
' « femnate ip e suite for pia at f sad t ery language t r ow i be us 
€ s gs roma s i ipward f a halt e ital ullery ‘ x “ 
T | \ pa me t< | \ ‘ rt, rf i ? } (rer i 
I \ y ot tl W ire in the | es to g “ ‘ tand W hy 
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UY 1 1 t s € Va | t Mi i rar { > t iw “ rt. 
1s ere wa ality 1 t t ‘Mada tt J t 
1 wor q vt l rp i ec WwW 1 w ti inft ¢ etwee i 
y « a ese i t Met n xcept « } | 1 Itali my 
j y I < y ! ¢ c |} se t t alled gr ] eT 
2 i i y d NY el I ttle 
be writt har \ tal e pl (Ame pera ud and anyt! 
2 t de 
lately gave to the powers that be at the Metrop 
(pera ti se ad New Cheater certa rn tion 
MME. LILLIAN the formation of a company to perform a v 
esting repertory of opet btnglish, with it ein New 
York, w I I esti pp 
‘ $ t i t ‘ "I yew 
\ ' ( ive W“ th trie 1€ tt 
New | t i t ‘ vice a wee 
I x it t J 
‘ ti “ pl 
NEI OTR, HR AONE RTT ANE ; 
i le , wive ‘ n t t { ter 
Address: ARDSLEY-ON-HUDSON, N. Y. 1 become | ne of t my und by 
‘ \ ' lear lu i emarcat etw ee tselt 
Concerts, 1911-1912 ther existine es, should call att en fnaht 
\ 1 tor if \ i ig 
\ d ; ‘ 
Under the Exclusive Management of . 
miet t e thent ’ Le hone % 
FREDERIC SHIPMAN this land will come an inquiry into all the reall 
i‘ t il tor ite paint ‘ ] 
3835 Flournoy Street, - - Chicago, Il. cence of interes e own lang 
i , 
\ ey i 
ale for tere 1 1 ca 
7 he — be Liza Lehmann Gets a New Soprano 
th F y t y t ca nt { ] | | r mar r, R |} lol 
t! tyl re then The artist, Clept t | id ing p for her O tet, a 
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iD neerts are gives n the usual mmer pial ! fortl ming t t tI ‘ niry Madame Lehma 
! ger i irsing, t esuit ire redit ind a ree t | | 1 y ny t 
public mes and shows appreciation “ I I ind ¢ 
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A MUSICAL TOUR ON THE VOLGA. -« 


(Continued. ) 
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on changed all this, 


and the passengers were thus enabled to enjoy their last 


day’s sail down the Volga. 
nerne 
How beautiful Astrakhan looks when 
water, with its medieval walls (erected by the Tartars in 
olden times) and its Mohammedan mosques and Russian 
And how ugly and dirty the town is when you 
[he Volga is immensely wide here, the banks on 


seen from the 


churches 


enter it 


the other side at Astrakhan being invisible, Every kind of 
ship and vessel moves lightly to and fro before the town 


he population has a strange appearance, consisting as it 


Tartars, Persians, Rus 
They work 


of so many different races: 
ians, nomads of Mongolian extraction, etc 
in the harbor carrying car- 





great weight on 
Slaves of the 


goes of 
their blacks. 
twentieth century! 
nee 
Many cultured people live 
in Astrakhan, including 
numerous foreigners, so that 
the theater Kusse 
witszky’s concerts took 
attended 


where 


place was well 
The performances were es 
pecially brilliant, a festival 
spirit prevailing. The mu 
sicians were inspired seem 
ingly by the conviction that 
concert the 
chief aim of the voyage had 
been attained, and a grand 
musical culture. Now that 
the return journey had to be begun and the hour 
of farewell drew near, the program of which they had 
had become so ac- 


MEDIEVAI RUSSIAN with this final 


COSTUME 


udvance made in Russian 


grown so fond and to which they 
customed during the three weeks, was given by the musi- 
It was a great grief 
to play it for the last time in Astrakhan, especially the fifth 
Kussewitzky reached a mar 
Alexander 


cians with splendid verve and eclat 


symphony of Tschaikowsky 
velously high level of artistic conductorship, 
Scriabine played his concerto also for the last time, and 


scored his usual success. It was a rare and unforgettable 


presentation of music, which brought this original and 


lovely Volga tour to a worthy close 


ELLEN VON TIDEBOHL 


been officially announced that Gustav 


It ha Mahler's 
eighth symphony will be performed at the Munich music 


festivals, September 12 and 13 
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Tetrazzini in Rossini and Meyerbeer Operas. 

Madame Tetrazzini’s singing at Covent Garden, London, 
continues to be one of the main topics of convereation in 
society and the musical world of the English metropolis 
The diva never was in better voice, Among her recent 
triumphs were performances of Rossini’s “Barber of Seville’ 
and “The Huguenots” of Meyerbeer. As Rosina, and later 
as Queen Margarita, the great audiences heard the prima 
donna at her best. The following notices tell something 
of her wonderful singing on these occasions: 


“THE BARBER OF SEVILLE.” 

The majority of the members of the cast were of the nation of 
whose music of the period this is a typical example. At their head 
stood Madame Tetrazzini, who once again delighted by her perfect 
command of vocal fioriture. It was most completely expressed in 
the Lesson Scene, in which she sang the polonaise from “Mignon,” 
followed by a further display of colorature in the “Carnival ct 
Venice Variations’; but in “Una Voce” she introduced a wealth 
of ornamentation that, while it preserved the character of the grace 
also served as a medium for the display of her flexibility. 
»f her executive flights is found in their effort 


ful air, 
The chief charm 
less character, and in the fact that even in the extremes of het 
range, represented by the E in alt, the quality always remains 
beautifully round and true. The requirements of the part from 


Madan 


Petrazzini, and in a manner which is without equal in the presen 


its vocal standpoint were therefore completely filled by 


day.—-London Morning Post. 


“THE HUGUENOTS.” 

Every possibility of the florid music assigied to Margarita was 
realized last night and, in fact, it had not been so perfectly given 
for a long time until Madame Tetrazzini came among us. Last 
night she sang more brilliantly than before, and her delivery of 
‘A questa voce sola” was distinguished by vocal flights of uncom 
mon flexibility and effect, not least of which was the shake on the 
London Morning Post 


high C sharp at the close 


Madame Tetrazzini was singing very finely, and had a tremendous 


ovation from a packed house. Madame Tetrazzini’s brilliant singing 


of “Beau pays de la Touraine” was superb.—London Star 


Florio Back from Richfield Springs. 


Florio, the vocal maestro, returned last week 
Richfield Springs, in requests 
several pupils who wished special instruction 
from him. He has decided to remain in New 
York and continue his teaching, Disappointed in a 
way because he could not vacation in 
beautiful Richfield, Mr, Florio deeply 
interested in the pupils, when they wrote that they had 


Elfert 
from 
from 


response to 
now 


prolong his 
says he was 


no time to lose, but desired to begin lessons the 1st of 
August, instead of a month later. After all, Manhattan 
Island is not uncomfortable this month. The nights are 
invariably cool, and there is plenty of recreation in and 
near the city. 





Farmer’s Wife—I hear your son is making money out 
of his voice at the opera? 

Byles—That’s right, mum. 

Farmer’s Wife—Where did he learn singing? 

Byles—Oh! he don’t sing, mum. He calls the carriages! 
—London Music. 


SERGE! KUSSEWITZKY’S ORCHESTRA ON THE VOLGA TOUR. 
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GIORGIO M. SULLI, TEACHER OF SINGING. 





There is no class of artists who have more interesting 
information to impart than the Successtul vocal teacher 
Phat rung of the musical der which spells “success” 1s 


reached only after long years of serious and persistent 
labor attended by high ideals and unflinching cour 
age, During these climbing years the teac is coun 
tered many novel experiences from which he gathered in 
spiration for his work There is scarcely a m fascinat 


ing recreation tor the artist 


variably furnishes a welcome 


At his studios in the Metropolitan Opera House Build 


ing, Giorgio M. Sulli, the eminent vocal teacher and opera 
coach, recently gave to | HE MUSICAL COURIER representa 
tive a most graphic and entertaining recital of bygone days 

Maestro Sulli, to begin with, is a man of splendid 


physique. The moment one enters his presence he is im 





mediately impressed by this fact One does not have t 
be told that he is a man who does gs——that is self evi 
dent Yet his courteous, hospitable and delightful man 
ner soon wins ones attentior live minutes’ conversation 
with Maes Sulli is sufficient to nce one that he 





onversing with a man of ideas who has proved the wort 


of these ideas by successfully putting them 
Now,” said Maestro Sulli, 


“Something out of the 


ints yperatior 
what am I to tell you?’ 


rdinary Something which will 


interest THe Musicat Courier rea rs 
Ah! With this Maestro Sulli jumped up, went to the 
book case, and took out a large volume, w h he handed 


to the writer with a proud, yet grave, expression, Now, il 
there is one thing that will gain the writer's attention 
quicker than anything else it is a manuscript orchestral 
core With delight he turned the cover and read 

Dhalma,’ opera ballet, in one act, by Giorgio M. Sulli’ 








“That,” said the composer, “has a history. You remem 
ber in 1889, when ‘Cavalleria Rusticana’ w the prize for 
one act operas Well, this opera was f those t 
did not win the prize It was 1 disappointment to 
me, because 1 had bee | DY perts that n work stood 
1 good chance, but I killed any chance I might have had 
by an unfortunate slip in the title. When the judges read 
the words ‘opera ballet qualified the opera, and it 
was not even examined. It is not a ballet, but a genuine 
opera in one act and divided into two parts by means of an 
orchestral ‘intermezzo,’ according to the nditions laid 
down The subject is African, which gave me a splendid 
opportunity for local color, and I made use of it by writ 
ing some ballet music.’ a 


“Has the work been performed?’ 


“Not in its entirety Several numbers have become quite 
popular, especially the ‘Interme * Let me play it for 
you,” 

One of Maestro Sulli’s ac« mplishments 1s the ability 
to read at sight. He plays an orchestral score as easily as 


x 
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1 vocal accompaniment and transposes at wil The re 
dition of the “Intermezzo” was therefore intensely 
itive and showed that “Dhalma” is made of excellent 
naterial Maestro Sulli is at work on another opera, 
Crilby,” one act of which is completed, but his time 1s 
such constant demand that he has been unable to com 
plete the score He ha mr | , ng nad " 
I t core ‘© has composed many songs ana pia 
ces, and his ca drinking song in “Hamlet 
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written tor sung larco, 1s tamous 


Maestro Sulli’s reminiscen back to the time when 


ces gO 

e was twelve years old. He was attending a Philhar 
monic concert in Palermo with his father the accom 
panist of the evening had been suddenly taken il. Sulli 
pere was appealed to, but referred the matter to his 
Although the boy had never seen the music of the “Jewel 
Song,” he not only read it at sight, but transposed t 
suit the vocal range of the singer, who comp ted 
highly upon his achievement \t sixteen, he wa t 


nt ; 


Mus 
d his 


the Naples Conservatory of and, during the 


absence ol Guercia, was appormte assistant u 


cal department He was in the composition class wi 


Cilea and (Gor dano Later he took up conducting 


id gained a considerable reputation ag a con 


ipplied to Vianelli, the Milan manager, for an engage 
nent, but this worthy gentleman refused to listen to the 
request, telling him that he must continue teaching sing 
ng, for which he had a great gift Maestro Sulli real 


red that he do but one thing and do it well, as 


could 








is the avenue to which Vianelli pointed him looked bright 
chose it That his decision was wise has been borne 

ut by the great success that has attended | work it 
was at his studio that Mario Sammarco and Olga Spere 
ig wife, first met. Sammarco had been singing Parma 
His voice, however, uad not been correctly placed, and he 
was singing baritone with a tenor voice He came t 
Sulli for help, and so successful was the ut 1¢ that 
when Puccini heard Sammarco sing he was so delighte 
that he immediately invited 1 to take the tone rol 
in his, then, new opera, “Le Villi,” in which Sammat 
made his Milan debut with tremendous succe lw 
other famous pupil f Sulli are Reinhold ve Warlx 
who studied for over two years in Florence with 1 ; 
Carmen Melis, for whom, as a child, her tea p 
sied a great future 

Maestro Sulli's specialty ig voice extension, tone prt 
ducti and devel pment of temper } t He ¢ 
phonetic singing, and says that English will be employed 
in opera only when the ngers learn how t t p 
netically as the French and Italiar 

The English speaking ra lo not know \ »?D 

nounce, and ever speak badl uid he ‘Il do not agre 
with those wl think that the Englisl nguage | 
for singing. It can be sung, but one must lerstand how 
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French and Italian schools. In 1907 he organized the new 
Symphony Orchestra, which soon embarked upon a series 
of concerts representative of the most progressive and 
thought in making, with the 


distinguishing feature of their being presented minus the 


modern musical program 
of most modern orchestras, namely, insufh- 


work is indeed 


cardinal sin 


ient rehearsing Conductor Beecham's 


rehearsals he insists upon, 


When he takes up his 


concert or operatic performance, he 


accomplished at the numerous 


nd not in view of his audiences 


at a_ publi 


so conscious that the players before him know thor- 


oughly both the work before them and his own wishes 


with regard to its interpretation. All is in readiness and 
takes his orchestra through the greatest in 
that are in striking 
of the 
prepared organization 
that 
his personal control, and more 


his Mr. 


his energies to forming another 


the conductor 


tricacies with a coulness and sang froid 


the disconcerting maneuvers conduc- 


with the ineptly Feel 


necessity of having an orchestra would be 


immediately under 


more 


intimately associated with own personal plans, 


> 1 
CCCHAM 


orchestra, 


devoted 


sult 


again 


that this band of has de 


into the 


Beecham 


with the re men 


amalgamated remarkable or 
the 


that 


yped and present 


veloy 


ganization known as Orchestra, noted and 


distinguished for all characterizes the first class in 


orchestras 
\part 


older 


from Conductor Beecham’s admiration for the 


forms of classic music his greatest enthusiasm is for 











IDA KOPETSCHNY, SOPRANO 


the music of his own countrymen, With many others, he 
hares the belief that Great Britain now 1s producing some 
music in the world, and that gifted British 
this 
excellence it had 

He has produced all the important 
“The Mars of 


work 


ot the finest 


mmposers are raising music in land once more to 


vel of attained in the days 
madrigalists 


orks of 


the most 


Delius, including Hope,” proba 


advanced choral ever written, and his 


act opera, “The Village Romeo and Juliet.” During 


the season to be at Covent Garden in October 
he will produce the same composer's opera “Koanga Yr 4 


British Holbrooke’s 


opera given 


the younger school of composers, 


\pollo and the Seaman” 


~WRS. C. MILLIGAN FOX 


IRISH FOLK SONG LECTURER AND 
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The Pond Lyceum Bureau, Metropolitan Bidg. 
23rd Street and 4th Avenue, New York City, N. Y 


was produced at one of the Beech- 








am concerts, also compositions by Vaughan Williams, 
W. H. Bell, Arnold Bax, Balfour Gardiner, Norman 
O'Neill, Frederic Austin and others, while Ethel Smyth’s 
opera, “The Wreckers,” which he produced, obtained the 
honor of a performance by royal command. Most recent 
of all was the production, on July 23, of G. H. Clutsam’s 
one act opera, “A Summer Night.” In addition he is a 
strong supporter of modern French music, notably of the 
works of Vincent d’Indy, and recently he has revived the 
works of the Russian nationalist composers. His 
plans for the future are extremely ambitious, but to dis- 


best 


cuss them as yet would be premature 
nRe 


During the fourteen weeks of opera at Covent Garden, 
there have been eighty-three performances, of which fifty- 
three have been in Italian, twenty in French and ten in 
German. “La Traviata” was given seven times, while six 
performances each were given of “I] Barbiere,” “La Bo 
heme” and “Samson and Delila.” Five performances each 
were given of “Rigoletto,” “Aida,” “Lakme,” “Faust” and 
“Madama Butterfly.” “Louise” was heard four times; 
Huguenots,” “Pelléas 
“Jess” 
‘Manon 
“Otello” 
given and two of “Tristan and Isolde.” 


nRreR 


Ida Kopetschny, the young soprano, whose sympathetic 


“Les 


“La Tosca” and 


“La Sonnambula,” 


and Meélisande,” 
were each heard three times. 


“La 


Two performances of the “Ring” were 


Lescaut” and Habanera” each twice, and 


once 


voice is so well known in London’s musical circles, gave 
a charming at home recently, when Mozart's beautiful trio 
from “Il Re Pastore,” 
given by Madame Kopetschny, Amy Goodwin, pianist, and 
Signor Simonetti, violinist. Madame Kopetschny will leave 


for soprano, piano and violin, was 


for a long rest on the Continent about August 4, returning 
to London the latter part of September 


RRR 


Clementi de Macchi will give a short season of Italian 
opera at the Kingsway Theater, opening September 3 with 
Rossini's “Il Barbiere.” 
nner 
The record number of sirigle appearances at Covent Gar- 
this held by 
thirty-five performances. 
nme” 
Henry Stanley, whose work 
placed him in the foremost rank among professional sing 


den year is Sammarco, who has sung in 


as a voice specialist has 
ers in London, will sail for America today for a six weeks’ 
Mr. Stanley will return in September, when he will 


his old address, Princes street, 


visit. 
continue his teaching at 
Hanover square. 


The London Symphony Orchestra reports as most suc 
1909-1910. Thirteen symphony con- 
certs were given at Queen’s Hall, ten Sunday evening con- 
certs at Covent Garden, and sixteen festival engagements 


cessful the season of 


were filled. The seventh season will open at Queen's Hall 
October 24, and the conductors for the season will be Dr 
Richter, Arthur Nikisch Professor Muller- 


Hans and 
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Reuter, The program for the s sason will include two Americans Give Concert in Old Rothenburg. 
choral concerts, when Bach's “¢ eaten Oratorio” will be , 
! - iy Frank la Forge, the American pianist ani composer 
sung with the Hallé Choir, and Berlioz’s “The Damnation , ; . al 
fie Fanless ‘ é wie Heinrich Meyn, the German-American baritone, and Alice 
of Faust” with the Hanley Glee and Madrigal Society : : mn 
. : “Ati Sovereign, the American contralto, united in a_ concert 
Among the soloists engaged are Katharine Goodson, Tina ca. yy fof B ty of Rother 
“ . sunday, July 24, n e ancient mavaTIaNn cit » CLOUne 
Lerner, Eleanor Spencer, Wa Iter Hyde, Ernest Schelling, _, ‘ , ‘ 
" Spy . urg The concert was under the auspices of the Verein 
Bronislaw Hubermann, Pablo Casals and Frederic Dawson id 
nee Old Rothenburg,” which aims to keep the old city tm its 
juaint and medizval stat The concert took place in the 


Mrs. Sturkow Ryder, the Chicago pianist, who has been 





visiting in London, is now in Paris, where she will remain 
until August 4. Mrs. Ryder will sail for America in Sep 
tember 
RRR 

Among the soloists engaged for next season by the Liv 
erpool Philharmonic Society are the following: Vocalists 
Sammarco, Madame Ackte, Kirkby-Lunn, Agnes Nicholls, 
Phyllis Lett, John Harrisor Hamilton Earle, Paul 
Schmedes, Elena Gerhardt, Perceval Allen, Walter Hyde 
Pauline Donalda and R. Plamondon. The pianists engaged 
are Carrefio, Sapellnikoff and Bertha Marx. Violinists 
Fritz Kreisler and Renée Chemet; violoncello—Pablo Ca 





sals. The committee announce the engagement of Henry 
J. Wood for two orchestral concerts Among the interest 
ing works to be given are Dvorak’s “The Specter’s Bride,’ 
“The Messiah,” the third act from “Lohengrin” and 
Brahms’ “Requiem.” EVELYN KAESMAND 


Arturo Tibaldi's Tour. 
Arturo Tibaldi’s coming tour of the United States its 
to be under the direction of R. E. Johnston. Mr. Tibaldi 
has played in this country with success. It will be re 


} 


membered that he toured in the South with Madame 





Nordica and he has played at Symphony Hall, Boston, 
with Madame Eames. The English violinist is certain of 
duplicating his past successes when he returns here in 
the autumn. His tour will open in Montreal the latter 
part of October 
A. M. Wright to Europe. 

\. M. Wright, of Mason & Hamlin, left for Europe last 

Saturday Mr. Wright goes first to London, thence t 











other points in Europe, where he will meet many musical ; 
1 : 1" . : RATHHAUS IN OLD ROTHENBURG, BUILT IN 
celebrities, as he usually does in his annual pilgrimages mass 
for recreation and information regarding matters artistic eke sasiahereinai oy, = * , : 
rn Id Rathhaus (or city hall), which was built in the year 
Mrs. Nexdore: “I bought a new piece of music for my 1240 (A cut of the pictur wccomnanies thi tice 
daughter to play ,and I think she'll master it soon, She Among those in the audience were Burton Holme th 
was trying all the afternoon.’ widely known lecturer and traveler. and Max Smith. th 
Miss Peppery: “Indeed she was; very!"—Tit Bits music critic of the New York Pr Besides playing 
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Largest and most reliable school in the Herehwest. All Branches. Faculty of 44. —_ y ee has splendid recital hell with stage 
for acting and opera. Send for Wlustrated 


NORTHWESTERN CONSERVATORY ca 


* MINNEAPOLIS 


Departments of Music, Art and Expression 
PUPILS RECEIVED AT ANY TIME 
FACULTY-— Thirty-four experienced instractors—many of them professional artists of wide reputation 
COURSE—Private and class instruction in all departments, from elementary to post-graduaie work 


NORMAL CLASSES 0. A. EVERS, President 


Maw ROTHWELL-WOLFF 


DRAMATIC SOPRANO 


Opera, Concert, Oratorio and Heoitals 
MANAGEMENT : 


THE QUINLAN INTERNATIONAL MUSICAL AGENCY, Successors to the Wolfsohn Bureau, © 1 West 34th Street, New York 


Leading B Basse Manhatian Opera Co. 
pl ENRI Neer Concert Bogaremente Adaran: 
OUINLAR (aTERO THOMAL MUSICAL AGENCY 
te the Wolfeehe Bureaw 
1 Weet 34th Street - New York 


=, CONCERT Address: College of the City of New York 
Samuel A. Baldwin ORGANIST Si. Wicholas Terrace and 139th Siree! 


SEASON OF 1910-11 BOOKING 
5g LOUDON CHARLTON 
Carnegie Hali New York 















































L D The Greatest 
PAGANINI PLAYER 


FIRST AMERICAN TOUR, 910-11 Direction : MARC LAGEN, 434 Filth Avenue, New York 





SAR To Baritone 


Concert, Oretorio, Recitals 


>mzoz> 


Bacsgemes! | Personal Address 
ANTONIA SAWYER, 251 West 68th Sirest 1278 Lestagtes Aveave few York 


MARIE KERN- MULLEN 


MEZZO CONTRALTO 


CONCERTS ORATORIO RECITALS 
Management, THE SAWYER MUSICAL BUREAU 
251 West 88th Stnrect New York 
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THE QUINLAN Et Ft: MUSICAL AGENCY 
Successors to the Wolfsohna Bureau 
i West 34th Street, New York 
Persony! Address: The Mastoie 15 East 10th $1., Near Fifth Ave, 
hope Vv? tay veeant 


WILLIAM 3 UJ ue " ‘ Voice Specialis! 
AND 
NELSON i Repertoire Builder 
35 EAST 320 STREET. near Madison Axe. 
"Phone 2187 Madison Square 


Tue Sawyer Musica Bureau 


ANTONIA GAWYER, Manager 
Artists of high order furnished ter 


FESTIVALS, CONCERTS, RECITALS 


and CHURCH POSITIONS 


261 Weet 88th Street, Corner of Broadway 
‘Phone, 89 Riverside 
Next Season's Address: Metropolitan Opera House Building 


Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 


Courier. 
ti) t { k 1AMPS-ELYS ) 
F \ “Delmaheide-Paris.” } 
"ARI July 25, 1910 
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STUDY MUSIC IN PARIS 


American pupils of Paris singing and piano teachers should 
take advantage of the presence in Paris of Mr. A. J. Goodrich. 
Address care The Musical Courier, 30 Rue Marbeul, to stady 
harmony and composition. Singing and piano-playing are 
indefinite accomplishments without the study of the Theory 
of Music on which they are based. As Americans expect to 
meke American careers they should study theory in English. 








tiago Riera, Ricardo Vifies, L. Moreau, Lucien Wurmser 
C. Decreus, F. Bourgeat. 
nRne 

The most important days of the Conservatoire examina 
tions are indisputably those of the opéra opéra 
comique competitions. Of the opéra the results this year 
are far from satisfactory. Voices and dramatic and 
musical comprehension were not wanting; the fault seems 
the instruction. Fifteen awards were accorded 
prizes to Mile. Wiltz and Mme. Willaume-Lam 
second prize to Mlle. Guillemot, 


telligent and well gifted, most agreeable to listen to, mak 


and 


to lie in 
Two first 
bert, and a who is in 
ing a contrast to the cold perfection of Mme. Willaume 
Miles. Calvert, Kirsch and Charriére 
accessits and Mlles. Lubin, Hemmler, 
The first prizes for the men 
M. Carrié, whose powerful voice is somewhat wanting in 
charry for and M. Shah-Mouradian. M 
Tirmont, owing to indisposition, perhaps voluntary, was 
unable to compete. Doubtless he wished to keep his first 
Clauzure obtained a second 
given to MM. Fon- 
taine, Jourde and De Laromiquiere; the second was ac- 
corded to M. Godard. The jury was formed of MM. G 
Saint-Saéns, A. Bruneau, A. Bernheim, Brous 
d’Estournells de Constant, R. Gunsbourg, 
André Wormser, Georges Hue, 
Delmas Renaud, F. Bourgeat. 
nner 


there 


obtained 
Lalotte, 
gained by 


Lambert. 
first 
second, were 


some hearers, 


prize at opéra-comique. M 


prize, and three first accesits were 


Fauré, C 
Emile 


alo, ¥ 


san, 
Isola, 


Escalais, 


Pierre L 


flute nine candidates, 


whom 


the were 


seven of 


For competition 


rewarded, work 
and Castel were the 
Michaux and Clouet 
accorded to M 
This 


were this year’s 
MM 

winners; MM. 
the second. The first accessit 
Robbe, the second to M 
testified to excellent 
the (hautbois) competition M. Gillet’s 
pupils did remarkably well, though less brilliartly than 
last three first } prizes awarded . MM 


being excellent Boulze 


first prize Colin, 
was 
Brottin 


teaching 


compet 


of M. Henne 


and 
the 
obe € 


tion 
bains In 
There 


year were 


Americans and others residing Inor visiting Paris wil! 
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VOCAL INSTRUCTION 


SS. Rue Gounod, Paris 
Jne of the first American men to sing In opera in France 
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1909-1910 
HENRI-MARTIN, 


40 Rue de Paris 





GS bis RUE PARIS 


FraabissLEeF 


Authorized Representative of LESCHETIZKY 
1A graph Certificate fre Master 
( Elyates) 


CLARA TIPPETT 


TEACHER OF SINGING 


312 Pierce Ballding, . Boston, Mass. 





m the 


Paris 








HENRY EAMES 


PIANIST and TEACHER 


‘6 Rue Marbeau PARIS 


THUEL BURNHAM 
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Durivaux, Corue and Dennes Three second prizes “Flirt 4 Bord,” produced at the Casino of Vichy last year Josephine McCulloh in Paris 
awarded to MM. Debureaux, Lamorlette and Duvoir. Two His work mirrored his life, full of tender and pure senti 


Rew : Sait : sephine McCulloh, soprano, is in Paris preparing 
first accesits: MM. Saivin and Speyer; three second ment accompanying a cheerful serenity. pumminn, tit ys. “Cosma hap those 








aceessits: MM. Frion, Priam and Saint-Quentin. The nnre mp aaah : ome mas Seen engaged ag _— nacatl 
result of the clarinet competition (M Mimart's A one time celebrated opera singer has departed ee a woth rinse re eeaen 
class) was highly satisfactory. Out of eleven competi- Delphine Ugalde received the last homage due to a great o> : oe : “tr, Ome pleted awedeay 
tors nine were successful MM. Vandercruyssen, Hery, singer in the Church of la Trinité on July ast instant — rH wee ee last year with the Orpheus ( 
Bruniau, received first prizes; MM. Stoux and Bourdarot The funeral cortége then sorrowfully wended its wav to at the Philadelphia Academy of Musi 
second. The first accessits were MM. Daume, Bailleux. the cemetery of Montmartre. Many flowers from sorrow a oon cy Ba tee ‘ apace igges 
Lamorlette. The second accessit, M. Coulibeuf, whose ing friends expressed their mute sympathy to the bh splendid effect 21 Sian ain anti iy vend rw < ' 
work merited a higher recompense. Under M. Bour reaved children of Madame Ugalde. Among others was a of flowers were present Philadelphia Px 
deau’s instructién the bassoon competition was equal in superb wreath of roses bearing the inscription “La dire« Miss McCulloh was likew bliged to repeat the aria { M 
quality to the preceding. Nine rewards for ten compet tion de l’'Opéra-Comique.” It may be remembered that cagni’s “Cavalleria,” which she had chosen f t 
tors. There were two first prizes, MM. Guilloteau and the Opéra-Comique saw the début of the young singer in #4 the song by Mrs, Bea Aft x gh flow 
Laus. The second were obtained by MM. Druvert and 1848 Left a widow, Delphine Ugalde later married M oe 0 Oe eee = 
Dutro. MM. Bourgain and Bourdeau won first accessits Vascollier, and afterward entered the teaching profession Miss McCulloh sings with the “art that conceals a 
and MM. Peyrot, Cortot and Saint-Pé second Her daughter, Marguerite, was one of her pupils of whom pot eg Rese sigpre nee: od ee ee 6 
RRR in 1884 a critic said: “The mother lives again in the presses with a car a: ner nee aa . : oy my zy teglls 
daughter.” Jeanne Ugalde, granddaughter of the great delicious quality.—Philadelphia Ledge: 
The brass instruments competition was above the singer, came out successfully last year in “Un Ange” by rincipal assisting artist was the w 
average and did infinite credit to professors and pupils Alfred Capus. Delphine Ugalde, née Beaucé, was born in Josephine MeCulloh, wi but rR 
MM. Lamouret, Julin and Hodin were successful in ob- Paris, December 3, 1829 ev a! \ ably R 
taining first prizes in the horn competition; MM. Hoag RRR ; sti nites ge: en H y- 
staél and Fabre carried off the second; and the first Another death bringing grief to many friends is that of Zweiguung” a + p : : : : 
accessits fell to MM. Algrin and Mangin, the second to y\gaqame Ambroise 'Tiicnan ‘welline Gh. the catshented com M Cul i has a be , 
7 Dusesieu. The frst prises for the cornet & pistons poser of “Mignon” and “Hamlet,” one time director of the Aro eth 
fell to MM. Deruyck, Gobeaux, Laborie, Delmotte; the p,,j. Conservatoire. et: Stns Pihentes' tan tank died wend gale rae — a 
second to MM Kauffmann and Gures MM Neff and it her home in the Avenue de Wagram, and the funeral One of the features of the musi 
Linoquet won the first accessits; MM Carriere and ceremonies are announced to take place tomorrow noon  ter-by-the-Sea Mons will et be \ 
Pichet the second. Four first prizes were obtained in the jn the Church of Saint Francois de Sales. Deceased was 3, for which Mevene Mos! P " i mil M oa 
trumpet class: MM. Borie, Delattre, Bonnaus and Cham- tn. cicter of Sinden Menten tc Settee 5 Ul Wdeen been enemeed te _ ~ i f ~saheape $ ! k ha 
pendal. The three second were carried off by MM. artist and of Madame Emile Lafont, wife of the sculptor. ticipates much ple ; eae orey petnetes ight 
Leclercq, Perret and Caniez. First accessit was given M : ™ "7 Mek, -comigeskastons bical iriend wi 
Anterer; the second te M. Déas. This class was also ex 2S - ~ ig =f been arranged, and which wi © giver 
ceptionally good For the trombones there were thre rhe following, concerning a young American musiciat ave yene 7 penutites music room, where on similar 
first prizes: MM. Dupont, Barat and Duchesne; likewis« s translated from the Neue Freie Presse of Vienna tons Harold Bauer and Katharine G 
three second prizes: MM. Massol, Marin and Visdiscot Ralph FE. Plummer, from Wooster, Ohio, who, as already _ ‘ 
Two first accessits fell to MM. Vigoureux and Dubourg reported, met with a fatal accident while cycling at Mond Adkins in Yachting Accident. 
\ second to M. Martin see, near Vienna, was not an actor as first stated, but a Morton Adkins, t¢ baritone. whose mmer 
nae pianist. He had shown great promise as a student under Lake Champlain, was sailing recently wit! 
Herr Leschetizky and Madame Malwine Brée, and had ac panist, Mr. Van Dusen Soon after they had left \ 
The musical year finished according to custom by a dis- cepted an appointment as teacher in the Moscow Conserva port Bay a brisk wind t I ct " 
tribution of prizes in the big hall of the Conservatoire. tory Mr. Plummer was shortly to have been married, Suddenly to a squal nd t boat w tw 
Speeches were made and the prizes won distributed, the and his fiancée was on her way to Europe at the moment from shore Mr. Van Dusen became entang! 
successful candidates participating in a special concert the ff the accident.”’ De_ma-Herpe yards, while Myr Adki ud the ereatest diff 
program of which comprised the pieces in which they had himself out of water a ting 
won their laurels. M. Gabriel Faure, director of the Con Heinrich Von Stein in New York. motor boat started ¢ , star 
aphraienyt m the maavoidante appence Of the Vader sncre Heinrich Von Stein, director of the Von Stein Academy hurry in getting off fouled r anchor rope i1 
tarv of State for Fine Arts made a telling speech thank 4 ae “al a ie th Mt pellor that nearly tw urs passed bef 
ing one and all for their able collaboration in the good e Music of Los Angeles, ( “ ae salts _ _— i a of the accident we take , ; 
; ‘ Von Stein to engage artists for his faculty Through the , 
work of the Conservatoire assistance of THe Musicat Courrer he has been able to Miter three days, however, Mr. Adki writ ( 
neRe locate adequate material, announcement of which will be — ing as good as ever and dy tof mi 
made later This is the first of the annual trips which ee wae Prog ror ( 
The death is announced of M. Léon Jancey, secretary Mr. Von Stein will make for such purposes, and next 
general of the Paris Opéra-Comique. A_ kindly gentle- jy... 4, expects to go to Europe for the purpose of er Margaret Middecke, ghter J 
man and trusty friend was he who has just passed away caer ie heat talent aveliable recently sailed for Germa the Hamil 
after a long illness most cheerfully borne. Léon Jancey ine steamer Graf Walders¢ Mi Mictel : 
kad left Paris hoping to return in full health and vigor good pianist as well as F wil ‘ , 
to take up his duties once more at the Opéra-Comique, “IT made $5,000 out of that song,’ uid the writer of tudies in the Fatherland At the neert give wt 
but the sands of his life ebbed slowly away and he is popular songs the steamer for the benefit of t ee 7 
now buried in the cemetery of Montparnasse sincerely ri “Indeed,” replied the critic. “Well, it’s a safe bet that young lady sang an aria fror Carm 
gretted by the many to whom he was always ready t more than the other fellow made out of it. Ungeduld,” to the delight of the audie 
render service. The director of the Opéra-Comique, M ‘What other fellow ?” ¢ of Geraldine Farrar, Mi Middecl will , 
Carré. has lost a faithful and devoted collaborator “The original composer of the music.”—Catholic Stand oice untt r mot es to | — 
lancev'’s “Ronde de Nuit” was most successful, also the rd and Times her cla A ine 
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LAMPERTI~WALDA(|jCKSTONF 


SCHOOL OF SINGING VOICE PRODUCTION 


Interpretation Finish 


160 Boulevard Malesherbes PARIS NEW YORK 


(Place Wagram) PARIS, FRANCE 











May to October October to May 
All Communications to be Addressedto MME. GIULIA VALDA_|.,,,, au: 1OS W. 7Oth Ot 
ve. Victor Hugo Tel., 7493 Schuyler 
' SPECIALIST INVOICEPRODUCTION| ETHEL DAUGHERTY 
ABRIELLE 31 Avenue d'Eyiau 1 BoRUANISE,AND TEACHER. 
OFFICIER d’ACADEMIE (Trocadero) PARIS te se vgs _ aur Le ‘cies toeteen” ee: a 








ONSERVATOIRE INTERNATIONAL 


D’OPERA ET DE CHANT 


WASHINGTON PALACE, 14 Rue Magellan (Champs-Elysees), Paris 


Endorsed by M. Arnert Carré, Director Opéra Comique, Paris. Musical Directors: 
Faculty includes foremost Artists of Grand Opéra and Opéra Comique. Ma. F. Réutmann, Directeur de la Musique et ter Chef d’Orchestre de l'Opéra 
GRAND PRIX (which includes operatic débuts in Europe) will be awarded by Comique j 
jury of which M. Massenet, Composer, is President 
All communications must be addressed to M. G. WASHINGTON LOPP, Busi- 


ness Manager. 


Mr. Raymonp ROéze, Ex-Musical Director His Majesty's Theatre, London: Late 
Stage Manager and Chief Instructor Operatic Class, Boston Opera Company 
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ing, where the sition was reje this meeting 


Mr. Carter says there were present Milward Adams, then 
of the Auditorium Theater; Will Davis, man- 
ager of the Illinois Theater, and Mr. Askin, of the Grand 
Mr. Askin has been subpoenaed and will. go to 
Springfield. 
nial, 
for 


manager 


Opera 
Several of the managers mentioned made de- 
nothing about any proposition 
passage of the desired amend- 
ment, and said that this graft talk all news to them 
rhe of the bill to permit under 
fourteen years old to work on the stage was opened in 
Springfield 
warrant further hearing Mr 


and said they knew 


money to secure the 
1s 
investigation children 
and unless unusual developments 
Burke, State’s Attorney, will 


dismiss his grand jury, and the investigation will be taken 


Tuesday, 


last 


up again in September. 
Rane 
The the Knights 
clave has awarded the distinction of playing for the 


committee on music for Templar Con 
Tri 
ennial Grand Conclave to the Lombardo Symphony Band 
and Opera Concert of E. 
A. Stavrum. This line with the honors that have 
been coming both to the Steinway Hall booking office and 
to Signor Lombardo and his orchestra band, honors that 

as they are well deserved. A music 
built the lake front under the per- 
sonal supervision of the Italian maestro, and according to 


Company, under the direction 


18 


in 


are as gratifying 


pavilion will be on 
his own drawings and designs, and as the Lombardo or- 
ganization has the music for the full week of the conclave 
and the only band that has been granted this honor, 
Lombardo has cause to feel that kis work in Chi- 
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Mrs. 


Conservatory, 


of the American 


August 1, from her 


vacation, which she spent in Wisconsin, and is now busily 
engaged enrolling pupils for the coming season 
Ree 

Florence Benson, pianist, and formerly a pupil of the 
Bergey School of this city, has been appointed piano teach- 
er at the College-Conservatory, Cleveland, 
Mr that the 
rollment of pupils is so heavy that the well known voice 


of 


Centenary 


Penn Bergey sends word to this office en 


instructor will devote most his time teaching next sea- 
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and 
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peculiar talent, 
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ships, possess 
tor 
cities 
This year 
the addition of the two Metropolitan Grand Opera Com 
together with the fact that the college 
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Ziegfeld Hall 
four thousand students, 
Dr. F. Ziegfeld’s institution to offer fifty free 
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regular rate. The board of directors of the New York has had the effect of creating extra ary demand. { 
Metropolitan Grand Opera Company has awarded to Dr its services, l there is eve son to believe at there 
Ziegfeld a check for $1,000 in payment of two scholarships will be but little idle time from the opening of the season 
in the school of opera, in recognition of the services of ubout the middle November the close in April 
the college “Parsifal” chorus used during the opera en 
gagement in Chicago last season and the preceding season ' 7s 
Examinations for these two scholarships will be held at , ‘ cmap tena t, of the ( innati College of Must 
the college on September 5, 9, Fe 8 and 10 Chere is no ce eres ta y ous g* < a week — 
charge connected with the distribution of any scholarships — a Saag sce agacctiei eae 
Applications must be accompanied by letter of recom _ a sven aoe Sree 2 ee eer 
mendation from the pastor of a church, principal of a lege, Frofessor ¢ : peste : h, hs oo 
school or other reliable person, certifving that the app! at 2) th a “: . = —— : which cis 
cant is deserving of the benefits of the college and unable culates quite widely in this section and the South 
to pay tuition Application must be made before August a aS 
77, to William K. Ziegfeld, Chicago Musical College Build The fourt t of the Jones-Floridia opera, “Paoletta,” 
ing, Chicago whicl e produced at the Ohio Valley Exposition 
nee the latter rt of this w is in rehearsal, with 
According to a tormal ant ncement made public te V CINCINNA oO Aug xcell rogress irking every trial, Th yrincipals who 
by officers of the Chicago Band Ass ation, a band ts \ movement has been started during the past few day live in the ty a ehearsing t various acts with t 
assured which will be known as Chicago’s Official Organ- to give ( innat permanent grand opera compatty . while th gers engaged f1 sale eS are, SS 
ization and which will present concerts every evening ¥ exists in New York, Boston, Brookl Philacde ade me ee - week to take up the! 
The association is composed chiefly of members of the ia and Chicage his prospective enterprise ow ‘ work cw 1 the mus c the new es , 
Chicago Board of Trade, who have the advancement of ept to the visit here of Ben Teal. the stage dire pr . OF , ence and of rare melodious 
music in Chicago as much at heart as they have their dai! nd Sigt Al bertic f the Metropolitan Opera Hous« ern 
occupation. William Weil, of St. Louis, will direct the who are here re the pany w will produ 2s 
Chicago Organization the Jones-Flor Paoletta.” at the Ohio Valle Aline fart gt May 
nner Iexposit August 20 After hearing P | \ I \ « , gly eff ie 
Word has been received at this office t leat t f tw es. recruited from the lox t I ‘ ged to re ‘ r tl 
Louis Schriber, one of the world’s greatest rnetists, w sical cle { learning tl letails of the pport xt fe l e | é fart iSsisting 
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Regina Watson, the well Own pia tor, wit vy aA ne nent gran ra mp j Rivet | ‘ ed { | 
her husband, Dr. L, H. Watson, are spending t sumune Y¢ inn e the two great rusic ente F ex ’ ( t t ter ys ¢t 
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servatory, will be very busy this ning season sesides rmation of stock pa to fina this project d ft e re 1 f the Jon 
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appear all over the country lectures ts own d oper pany, giving from te ftee y wit t Cc. Hi BI 
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Conservatory next seaso Rene Devries here is but Beth a AG ge ON Se ' ee ee a aes 9 Anes 
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Publ 


Soon composers will be writing “Perpetuum au- 


tomobiles.” 
aren pameigesion 


AMERICANS are waiting breathlessly for the next 
musical sensation. 
a 
Anour this time the American musical traveler 
abroad has lost much of his enthusiasm, and spent 
most of his hard earned dollars, 
siiennisltinimanii 
Is the time coming in this country when the aver- 
age unmusical family will decide whether it will 
own a piano or an automobile, or a piano or an 
aeroplane ? 
oo 
Teacuers who have been conducting summer 
schools of music are not worrying about the high 
rents they must pay when they return to 
There are compensations in all things. 


studio 
town, 
—e—_——__—— 

Is the free orchestral music which New York 
City is presenting in the parks educating the masses 
to a higher appreciation of good music? If this is 
ever done, what plans will be devised to improve 
the musical tastes of the millionaires? 

--@ 
news from the front: “Caruso put- 
ting on weight fast.” The dailies hardly can esti- 
mate the cruel blow they deal the febrile female con- 
tingent among the opera-goers, with that distress- 
ing piece of information, published in scare-head 


DREADFUL. 


type last week. 


Wr atever the musical season of 1910-1911 will 
bring or fail to bring, we are sure to have a surfeit 
of dancing, with accompaniment. Like 
everything else that is brought to dear America, 


musical 


when it does arrive the people get more than they 
can afford to see and hear. 

the musical rumors of last week hinted 
If this be true the 


One of 
that Elgar was writing an opera. 
censor will never be called upon to pass on the moral 
caliber of the libretto. When oratorio composers 
enter the operatic field, they are not apt to wander 
far from the beaten paths. 

a a 

A New Yorker, in a letter to the New York 
Herald, states that he “wants a better Coney Island.” 
Is it not high time that the Sunday Observance As- 
sociation of Kings County interested itself more vi- 
tally in that section? The music played and sung at 
this health resort could not be viler, and, according 
to the writer in the Herald, other things are quite 
as indecent. 

Iv the Metropolitan Opera Company desires to 
add to the educational side of giving grand opera, 
let the management revive Mozart's “Magic Flute.” 
There are thousands of young people studying mu- 
sic here who would be benefited if they could hear 
As a spectacle for holidays it ought to 
of that the 


this work. 


be very successful, provided, course, 


casts be strong. 
A 

NorTHERN summer schools of music are attract- 
ing many teachers from the South and West. It 
speaks well for the zeal of these educators that they 
to come North and East for normal work 
than spend their annual holiday in doing 
nothing. Idleness does not appeal to active minds. 
\ll such minds crave is a change of scene and the 
human desire to meet new people and learn of them. 


prefer 


rather 


By the way, the world has heard nothing for some 
time past about the National Association of Teach- 
Whatever it is or is not, this soci- 
ety has at least succeeded sending a number of 
the members back to the musical dark woods from 
which they emerged, when they were permitted to 
lend their names as charter members, It is a great 
thing to get in on the “ground floor” of any enter- 
prise, but if character and knowledge are wanting, 


ers of Singing. 


organization is the quickest and surest route to ex- 
posure and retirement. 
a en 


Laparra’s “Habanera” was the only real novelty 
presented during the London season at Covent Gar- 
den. The season closed July 30 with a record of 
eighty-three performances. Of these fifty-three 
were sung in Italian, twenty in French and ten in 
German. The death of King Edward hurt the op- 
era in the early weeks of the season, but it is report- 
ed that the management was well pleased with the 
successes made in the last month. 


sition aarti 


A BretHoven memorial is to be erected in Nu- 
remberg, Germany ; nearly 100,000 marks have been 
collected toward the expense. How many cities of 
the United States have a Beethoven monument? And 
yet the works of that composer have influenced the 
taste of our communities to such a degree that—that 
there are no Beethoven memorials to be seen, except 
in a few places, and these are cheap cemetery busts 
disgraceful alike to the cities and the object. 

ee Be 

Ir plans for grand opera in Boston for the com- 
ing season are carried out, no one in that city will 
have any cause for complaint. There will be novel- 
ties a-plenty. The season is to open November 7 
with Boito’s “Mefistofele.” This is one week ear- 
lier than the Metropolitan begins its twenty-two 
weeks of grand opera. The New York 
opens Monday evening, November 14. The Brook- 
lyn season by the Metropolitan Opera Company be- 
gins Saturday evening, November 12. 

ee Se 


season 


MANy sorrowful tales used to be written about 
“poor musicians,” but evidently today there is little 
need for homes to shelter aged and impoverished 
members of the musical fraternity. Few, if any, 
applications for relief have been received by the 
trustees of the Oliver Ditson Fund. Some years 
ago a kind Philadelphia music publisher established 
a home for “poor musicians,” but there were no in- 
mates until the word “male” was substituted 
“female.” It is reported that only four women have 
availed themselves of the golden privilege of seek- 
ing comfort at this institution. 

a Seen 

Tue famous Tivoli Opera House is to be rebu'lt 
at San Francisco. The old Tivoli on Eddy street 
in the California metropolis was the only opera 
temple of its kind in the country, and its temporary 
loss has been keenly felt by the San Francise> 
amusement-going public. Many a reputation has 
been established at the Tivoli, where Alice Nielsen, 
Tetrazzini, and others, have appeared before enthu- 
siastic, capacity houses. The Tivoli was a unique 
institution, light opera predominating, with a sum 
mer and fall season of grand opera, chiefly Italian 
It is reported that the new Tivoli will be operated 
on the original lines, for which San Francisco is to 
be congratulated. 


for 


een nin 

Tue zeal to perfect airships inclines to the hope 
that some inventor with musical knowledge will 
soon startle the world with a new musical instru- 
ment so light that its weight will be no impediment 
to its adoption as furniture for aerial vessels. At 
any rate, here is a hint for inventive genius. A 
careful study of the musical instruments of antiquity, 
with what has been accomplished to improve and 
perfect them, ought to help inventors with an idea 
in the way of creating a new instrument calculated 
to add charm and enjoyment on aerial excursions. 
We have not forgotten the aeolian harps played by 
the wind, but something better than these should be 
designed—something which human hands can play. 
Now that multimillionaires are coming forward to 
finance airship companies, every new invention that 
will enhance life in the air promises to enrich the 
inventors, 
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NOTICE TO PUBLISHERS. 


This department is devoted to a review of Old and new 
music publications, musical works, musical literary works 
and anything pertaining to the publishing of matters in 
music, 

Only such publications and compositions will be re- 
viewed as are deemed worthy of notice, and Tue Mu- 
SicAL Courier reserves to itself the privilege of rejection 
It is also understood that work 
book reviewed in this column relinquishes its copyright to 
any part or all of its parts so far as a review of the same 
can be applied. This does not mean that Tue MusicaL 
Courier assumes or claims any interest in the copyrights; 
it merely means that we are not to be held for any in- 
fringement of copyright by handling copyright publications 
or works in this department. 


any or composition of 


Particular attention given to works of American com 
posers and their products, 


AMERICAN AIRS. 


The Cape Times, a huge newspaper published in 
\frica, It is 
the 


before us. 


it 


Cape Town, South lies 
dated May 31 of 
the 


the lately contending Boer and Briton, 


com 
of 


who have 


present year, and 


memorates welding into a commonwealth 


now turned their swords into plowshares, and 


their spears into pruning hooks. It 1s not this feat 
of empire-building which concerns us at present, 
but the statement in this aforesaid Cape Times, that 


at the beginning or end of the meetings and con 


ventions every one sang the national anthem. In 
Canada, from Prince Edward Island in the East 
to Vancouver's Island in the West, every man, 
woman, and child sings the national anthem. In 
Australia, in New Zealand, Ceylon, India, Hong 


And 


what is this anthem which appears to be so popu 


Kong, they all know the national anthem. 


= od, w»ave 
the 
his 
Wi 


Say 


lar? Why, nothing more or less than 


the King,” which every Britisher throughout 


British Isles and the vast empire imbibes with 
mother’s milk, or the ubiquitous feeding-bottle. 
United States, that is to 
We have changed the 


but it i 


the tune in the 
it 

and call it “America,” national anthem 
of the three hundred and eighty odd million British 
And they all know it 
How ashamed we ought to feel 


which the 


know 


some of us know words 


s the 
ers all the same There is 
no doubt about it. 
when we hear of that ocean voyage on 
\mericans present were asked to sing their national 
uld do it! We have 
Ht Mu 


narra 


anthem, and not one of them c 


the authority of the editor of \ MERICAN 


for the authenticity of this nautical 
And he 
and a bronzed sea captain of experience in the spin 
bri 


SICITAN 


tive. is a George Washington in veracity, 


ning of yarns that smack of the ne of the ocean 


blue 


“THE STAR SPANGLED BANNER.” 


We have no official national anthem, though the 
consensus of opinion agrees to call “The Star 
Spangled Banner” ours. We are not at all dis 
turbed by the fact that the melody of “The Star 
Spangled Banner” is that of an old English drink 


ing song. The genial ditty left England many years 
ago as a young emigrant, became naturalized here, 
and has gradually progressed from a tavern chorus 


to a national anthem, conclusively demonstrating 


the advantages the enterprising wayfarer from Eu- 





! ores, Ti e 


rope has when he lands on our golden s 


tune has long been forgotten in England. Besides, 


the British national anthem is supposed to be of 
German origin. So werare quits on the subject of 
home-made national anthems. But to come a little 
nearer home, let us go in imagination with Mr 
Roosevelt to Norway. During his “star circuit” 


he went the 


“Ah, said we to « 
at last those Europeans are getting 


through Europe we read that wherever 


bands played American airs. ur 


sel ve ® said we Soa 


paid back in their own coin! For how many years 


have we been Norwegian, Russian, 


cotch 


deluged with 


German, French, Italian, S and Irish airs 


Now they have to sit up and listen to American airs 


real, live American airs, such as—eh—well, what 
ever they were. Exactly! That is where the sho 
pinches. Did the bands play ‘““The Hustlin’ Hobo,’ 
‘l Want a Chew Off’n Your Plug,” “Has Anvbody 
Here Seen Kelly.” a “coon” tw step, or some kind 
f a corpse-reviver “rag’ If they performed such 
stuff as we usually hear at home on festive occa 
sions when the President visits us, or when we hold 
Hudson-Fulton centennials, and invite the civilized 


world to come and study us, then we have no doubt 


but that the Europeans did and open their 


No 


could look our visitors in the 


it up,” 
American of culture 


face 


mouths in the bargain 


without a blush 


when our bands played their “selected” American 


airs in Fifth avenue at the Hudson-Fulton celebra 


tion We should very much like to know what 
those American airs were which the Norwegian 
bands pl ived for Colonel Roosevelt 


WHERE IS AMERICA? 


In the first place, let us define the word “Ameri 


in.” Washington Irving, many years ago, pointed 
the 


the 


out how inconvenient it mn 


express 


L'nited States revolution 


} | 
beat 


foreseen the trouble the natives of th’s re 


only 


public would have in their endeavors to get 


without a name (for our c: has none!) 


untry 
certainly would have given a name to tl 
f America \s it 1 


united states « 


4 


\merican continent (which ts right), whe 
Me XICO, 
Americans (which is wrong) we ex 


clud Mexicans 


tin being, not to be considered American Ni 


Canada, and ourselves And yet when we 


1 
ourselves 


Canadians and who are, for 


we w if tl 


want to kn 


United States 


all OT airs 
Krench cousins in the province 


Mi AICO 


tunes | An 


i f luebec, 
swarthy relatives in sunny ontribute 


the 


a Stephen Foster 


1 of his kind, or 
We 
that are the equal of 
We 
Land,” “TI 


ihe 
the 


were eT 


have 
any I KS 


The Star Spangled Banner,’ 


Dixie Battle Hymn of the Republi 


and have inimitable Sousa marches Th 


hyn 


we 


m “America,” of course, would not be played 


le of the United 


British 


anywhere outs 


ver ally a4 i 


as an American air 


states, aS it 1s un as 


Beethoven used | 


ana 
he 
say 


the 


also incorporated it into 


variations 


“Battle” 


alt 


the fantasy 


downfall of > 


wrote to celebrate the 


Napoleon 
ing, “I must show the English what a fine melody 


they have in “God Save the King.’” We have our 


selves heard tl 


and Germany 
British of 
facts 


for the musk 


are not 


they 


ignorance of the 


kee, Ill., wl 

imusement of 
“Why! Wh: 
The occasion 
London park 
on the Rhine 
pocts i ve 

chool childre 
the rence] 
national anthe 


iwnorance 


hcial 


should be 


he 


Sa Tic taly, nee 
when the British king, or some high 
visited these various lands. If these 
ki n to tl “ ire responsib! 
il instruction in our public hool 

We were not at all proud of th 
innocent ung lady n Kanka 
m we hea clai to tl reat 
those within nd t her wirv von 
it are they pla iv \ ern ¥ tor 
“ the end ert 
4 
if the M if t! \\ h 
ids by eC! ‘ i 
SF thei \ can tf ! 
would probably be ta f y 
tT { 1) 
{ \ end to i 


AND THE BAND PLAYED--NOT “ ANNIE LAURIE.” 


the | 

ir unscrupul 
not supply the \ 
speakable spawn of t 
masters were nstra 
velt because tl] 
bandmasters of thei: 
ment in selecting f 
tock t beautift 
reason for regret that 
them a hearing. © 
have heen ob] t 
nd disgusting rhytl 
uit is ive | 
band we sli 
vith the It n 
ire n \me 
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THE BOSTON MUSIC COMPANY, BOSTON. 


“The Day of Beauty,” lyric suite for high voice, 
string quartet and piano, by H. Clough-Leigh- 


ter. 


the a 


ompaniie 


it, then 


‘ ‘ 

‘ 

that 
r } 

/ ] 
‘ re ) te : 
the «¢ ‘ 
tr ger in no longer he 





V 


THE 








The piano 
technical 


a long study of them. 
for a player whose 


far beyond that of the usual concert accom- 


vritten 


the kind of accompaniment that singers dis- 


es ther 


erty 


re acqu 
time 


f the 
red to play 


ine 


1 no freedom for that exaggeration of 
think 1s for a 


course if 


which they necessary 
H. Clough- 


o will sing this music exactly 


Of 


it if he had the voice and the 
beg of him to let 
All the composers with 
the of singers 
ense whatever. We advise any singer 
ise to better things and learn to sing 
the 


with a concert 


him, and 
inger 
lament scarcity 


ainted 


near the rhythm indicated by 
The Day of Beauty” 

a week’s salary that it will be a 
singer and pianist end together, un 
idy mended his rubato ways, The 
well as a test piece for the higher 
in the average conservatory of music 
violin part, however. No ordinary 
assages H. Clough-Leighter has lav 
ompaniment. They are very difficult, 
of but 


high notes with delicacy and in 


quantity notes, because of the 


ucn 
played, no doubt, and if played as the 
them, they will sound more or less 
not be conceited enough to say that 
of a composer of the 
But 


seen fit to place so 


uperior to that 


ey lough Leighter can 
| he 


ret that 
of the performance of his work 


we 
has 
might be a concert in any big 
and a 
the 
out al 
then a work 
But we 


pianist, 
that if 
come 


tring quartet, a 


we can also magine 


quartet agreed to 


their respective arts, 


might get a hearing. 


rewski writing to the Kneisel Quartet 


\ 


Nordica about a united performance 


And unless they met before the con- 
rehearsing it would be impossible to 


ther words, we think the combina 


all is said and done, the work 


ve than a song with ac 
The 
all, 


against 


piano 
violin and 

to make 
cello 


stands out 


bhigato second 


rt] unless it be 


The 
it of obligato that 


mg at 
ntend part 

background with good effect 
ilmo 
of the 
are merely covered up by 
We 
has written the work with a 
with too little 
result when put into practical re 


of the 


ippealing cantabuile instru- 
that 


accompaniment 


age 


very much 


ighter 


iat he imagined, and 


scientist who had neither 
the 


tudy the lion in jungles, and 


in animal which what he 


io \ 


ne the voce 


was 
we play the piano part 
part, and filling in the 


ntal ear, we are of course conscious 
and a work 

We only 
should be 
It would 


sym 


in excellent musician 


elaborate harmonies 


nd patient labor re 


owned with success 
that our publy 


was In 


we fear that such is not the 
of this Lyric Suite is a rhap 
Morn.” The second 


Rossetti’s “Silent 


Radiant 
Dante Gabriel 
he concluding movement 
Night.” The 
is lyrics from poets rather 
fails to 
the 


“tarry 


Even when he 


he invariably suggests 
This is especially noticeable in 
the 


e sparkle of a 


licacy of broken phrases 


summer’s starry 


**Lasca,”’ ballad for tenor voice with accompani- 
ment for piano or orchestra, by H. Clough- 


Leighter. 


in “The Day of Beauty,” and 
re satisfactory in actual per 
of a musical composition 
‘ous and haunting, and the 
being 
as the case may 


special rehearsals, 
ra music, 
partly violin obligato, and 
Lyric Suite. Besides, the 
narrative of Frank Desprez’s 


is the 
“Las 
nent and passion than the poetic 
This kind of 


m that there are few to perform it. 


work is seldom 


t entirely composed of rapid, °'™ 
* British composers were “not equaled by any German.’ 
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“La fiancée du tambalier,” by Saint-Saén, words by Victor 


Hugo, is a good example of this orchestrally accompanied 
ballad. We know of one performance of Saint-Saéns’ 
work in New York, when Madame Kirkby-Lunn sang it 
in Carnegie Hall last winter, and we have heard a few 
performances of it in Europe. Now if a world-famous 
composer like Saint-Saéns can get so very few perform- 
ances of his work in this form, H, Clough-Leighter need 
not be surprised if his “Lasca,” excellent as it is, suffers 
It is somewhat of a white elephant. Few 
None can say 
Yet we 


a long neglect. 
will deny the work any musical beauty. 
that it is not carefully and skillfully put together. 


fear that the composer must be content with the satisfaction 


of having produced a work of art and must not be turned 


aside from his ideals by the indifference of the great 


public. 
THE JOHN LANE COMPANY, NEW YORK. 
“Musical England,” by William Johnson Gallo- 
way. 

England as a musical nation is, in the estimation of the 
world in general, much in the same position as Scotland 
is as a land of humorists in the estimation of the English 
speaking world. It is the fashion to make fun of Scotch 
jokes, and it is a generally accepted belief on the conti- 
nents of Europe and America that the English are not mu- 
sical. The mere fact that Saint-Saéns in his “Harmonie 
et melodie” goes out of his way to speak of the work of 
English choral societies shows that he is writing for a 
public that has no idea of the excellence or the existence 
these The French think England is 
veiled in perennial fog and chilled in unending mist—voila 
tout! 
who considered England worth mentioning as a musical 
nation, The flowered early, long before 
some of the other nations had begun to sow their musical 
In “The Story of Musical Form,” Clarence Lucas, 
“It must 
never be forgotten when judging and possibly condemning 
the old church composers that they were invariably im- 
bued with a progressive spirit, and that they made use of 


of choral societies, 


And as for the Germans—why, there never was one 


English plant 


sec d 


referring to the English church composers, says: 


the utmost resources of the imperfectly developed art of 
In Thomas Tallis and William Byrde the old 
English polyphonic school had two great masters of the 
These two con- 


their day, 


art second only to the Italian Palestrina, 
trapuntists were neither equaled by any German of their 
times nor surpassed by the Netherlanders.” In confirma- 
tion of this statement we hear that a remarkable mass in 
William Byrde, has just been 
unearthed and performed in London with magnificent ef- 


five part counterpoint, by 


fect after having lain hidden among the archives of the 
British Museum for two centuries. It is a long time since 
rhe early flowering of the English schoo! of music is ac- 
countable for its having “gone to seed” during the great 
period of the German classical tonal art. The plant long 
dormant like a tulip bulb has of late begun to grow again 
Che great musical activity in orchestral concerts, choral 
innumerable small and concerts, 
has had its effect on the composers of England. Now this 
timely book of William Johnson Galloway on “Musical 
England” shows very clearly what is being done in Great 


performances, and solo 


It does not consist of a bio- 
graphical sketch of Arthur Sullivan, a photograph of A, C 
Mackenzie, and a panegyric on Edward Elgar. The head 
ings of the ten chapters of the book say all that need be 
about the work, Introductory, Music in the 
Schools, Municipal Music, Music in the Army and the 
Navy, Festivals, Concerts, Musical Societies, The Competi- 
tive Movement, Opera, The Outlook, It will be seen that 
this book is in no sense of the word a text book. There 
is no theory of music in it, and no partisanship for one 
school or the other. It is a fluently written and readable 
account of what England as a nation has recently done, is 
now doing and is likely to do We are confident that 
when the English become more and more truly musical 
they will esteem Sullivan more highly. The great public 
already speaks with pride of him, but many of the sup- 
posed leaders of musical thought turn up their noses at 
the composer of “operettas.” It is related that when it was 
proposed to put a bust of Sir Arthur in a certain public 
building in London these same superior musicians objected 
to the proposal on the ground that Sullivan was not a rep- 
British musician, Truly he is not a “repre- 
British If he was representative of 
English music the world would not call England unmusi- 
cal. Those of us who have the well-being of English 
music at heart will be glad to hear that the day is ap- 
proaching when English musicians will be more like Sulli- 
van than like cricketers, antiquaries, dullards and namby- 
pambies who have had so much to talk and so little to 
say during the last half century in England. 


Britain at the present day 


said viz. : 


resentative 


sentative” musician 





Olitzka Engaged for Ocean Grove Festival. 
Rosa Olitzka among 
Ocean Grove music festival. 

of August 22, 


is the singers engaged for the 


She will sing on the night 


The Yellow Peril in Music. 


“Hard things have been said about the leading contem- 
porary musicians, seekers of new orchestral effects, origi- 
nality, unexplored depths and heights. They have been 
accused of mere noise-making, of emptiness and vulgarity, 
of misdirected and tortured ingenuity, of lack of inven- 
tion and inspiration. Those who have not forgotten the 
savage assaults on Wagner take such ‘criticism’ with lots 
of salt and try honestly to determine whether Debussy, 
Strauss, Reger and other ultra-moderns really give them 
pleasure and emotional! satisfaction. 

“It seems, however, that some scholarly critics have dis- 
covered a new ‘peril’ in modern music. This peril, they 
fancy, will at last alarm the average patron of the fine 
arts, Can he, in truth, remaif indifferent when he is told 
that the new music, with its ‘voices,’ combinations, resolu- 
tions, discords, is ‘yellow’ manufactured, 
unconsciously but unmistakably, after Chinese models? 

“We laugh at Chinese music and find it bizarre, un- 
lovely, destitute of beauty, grace, sweetness, light. But 
educated Chinese assure us that in our recent music the 
themes, progressions and harmonies are essentially ‘yel- 
low.’ Quarter tones and blood curdling dissonances are 
now threatened, and even the alleged horrors of ‘Salome’ 
and ‘Elektra’ are to pale into ladylike murmurs. Surely 
it is our duty to protect our music as we have protected 
our standard of wages, by an exclusion act leveled at 
Chinese complexities and hues in symphonic compositions! 

“What action this new peril will provoke in Pacific Coast 
cities, where some orchestras are struggling to maintain 
an existence, remains to be seen. Whether the East and 
Middle West will start a campaign against the music of 
the Debussy-Dukas school and the Strauss-Mahler-Reger 
school in the name of occidentalism, white supremacy, 
Americanism or what not, we venture to doubt, We trust 
our composers, and if they find color and charm in Moor- 
ish melodies, Indian rhythms, Arabian and negro and 
Chinese tones and accents we are disposed to give them 
free range. But whatever they do, they must interest and 
entertain us in the end, Mystification, grammatical puz 
zles, incoherence will not pass for music under any trade 
mark.”—Chicago Record-Herald, 


music—music 





COLUMBUS MUSICAL NEWS. 


Cotumaus, Ohio, August 5, 1010 


Ann Ellen Hughes, of Columbus, succeeds Hedwig 
Theobald as teacher of singing in the Ohio University at 
Athens, Ohio. Miss Hughes is excellently equipped for 
her new appointment, having been graduated in both piano 
and voice at the Oberlin Conservatory of Music in 1893 
and in 1904 received from the same institution the degree 
of Mus. B. in recognition of her distinguished accomplish- 
ments since graduation. She unites the rare combination 
of being not only a pleasing singer, but of being a pianist 
and accompanist as well. She is a leading member of the 
Women’s Music Club of this city, 


RnRne 


Henry W. Frillman, candidate for County Recorder, has 
a very unique record as a musician. He is sixty-seven 
years of age and still a desirable member of the choir at 
St. Paul’s Episcopal Church, where Willis G. Bowland has 
for nearly thirty years directed the music. This choir has 
the most pretentious music of any church in the city, car- 
rying as many as eight solo quartets, 


The program already announced for the Women’s Music 
Club season of 1910-1911 will present a quartet of Metro- 
politan Grand Opera singers; David Bispham in “Enoch 
Arden,” “The Raven,” and a group of songs; Olga Sama- 
roff in a piano recital; Carolyn Beebe, piano; Edward 
Dethier, violinist, and Millicent Brennan, soprano; Russ‘an 
Symphony Orchestra with four vocal soloists, leaving the 
April concert date open for some surprising attraction 

Etta May Sir. 





Youngstown Musical Activity. 
Younestows, Ohio, August 5, 
Youngstown is doing her part for the advancement of 
music in this vicinity This was shown in the recitals 
which took place at the closing of the teaching season. 
Worthy of mentioning, among them being the two given 
in Greenwood’s Hall by Mr. Fulger’s pupils, who did good 
work, and the six given in St, Columbus Hall by the 
numerous pupils of the Ursuline Academy. Three of 
those musicales were given by the pupils of a secular 
teacher who assists the nuns in the musical department. 
The last recital took place July 1. Two young men, of 
more than ordinary talent, attracted much attention, one 
playing Liszt's sonata in B minor and a number by Sind- 
ing; the other, a Chopin ballade and Liszt’s Hungarian 
fantasy. The Weber concertstiick, op. 79, was also well ren- 
dered by a lady pupil. The Ursuline Academy and the 
leading teachers in this city all expect a busy season next 
fall. 
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Florencio Constantino’s Extraordinary Success in 
Buenos Aires. 








In opera houses where the opera company receives a sub- 
sidy from the government or municipality it is customary 
to 
the 


and popularity during the season 


close the season with a number of performances for 


benefit of the principal artists who achieved success 


Prices are usually aug 


mented on these occasions, and the artist for whose 


the performance is given receives, in addition to 


“cachet,” a certain percentage of the box office receipts 
Such a benefit was given recently in Buenos Altres, the 
Argentine capital, to Florencio Constantino, the distin 
guished tenor, and one of the most popular grand opera 
tenors in the South American States, the work chosen fort 
the occasion being Puccini’s “La Bohéme.” The enormous 
auditorium was filled, and Constantino was tendered a 


demonstration great tenor was 
first act, and the 
At the end of 


rhe au 


most enthusiastic 


obliged to repeat the “Racconte” of the 
quartet of the third act was also encored 
the third act the enthusiasm reached its height 

dience cheered and applauded for fully six minutes. Final 


ly Constantino stepped before the fvotlights and 


of the 


sang in 


Spanish one popular Argentine songs entitled 


followed by “La Canzone della Bandiera,” an 


the 
songs, “El Roble y el Omber 


*Triste,” 
and 


Jota 


aria trom opera “Aurora, two other Spanish 


and Aragonesa,” each 


a burst of applaus« Speechmaking 


nted 


song being greeted by 


followed, and Constantino was press with a laurel 


wreath and some jewels 


the 


wreath in addition to a silver 


the fashion of 
the 


theater 


After so brilliant a performance, after 
waited at 


the 


crowd 


left 


stage 
rhe 


and lit 


Latin countries, 
to 


crowd unhitched the hors« 


an enormous 


door greet Constantino as he 


of the tenor’s carriage 
erally carried him to his apartments four blocks away 
tefore returning for the second season of grand opera 
in Boston, Constantino will sing in Mexico City during the 
centennial celebration of the Mexican independence 
Following are several translations of notices from the 


Buenos Aires press 











[The great Italian gala evening in honor of His Excellency the 

Ambassador of Italy, at the Teatro Collis 
MEFISTOFELE 

Florencio Constantino, the never fatigued tenor with the splendid 
voice which enables him to #1 the art of Rhadames as we 
us that of Fernando, the part of ¢ ssi, as well as that of 
the Duke of Mantova or that of that of Faust, whic 
ontains so many difficulties, was applauded with increasing 
thusiasm from the prologue t f which he ad t 
sing the encore Patria degli It 28, 19 

“MEFISTOFELE.” 

The tenor, Constantino, bas sung excellently the part of Faust 
and was able to accomplish, i this theater of better acoustics 
than the Colon, effects more assured and beautiful than during his 
performance in the Municipal Theater The romanza, “Dai camp), 


dai prati,”” marked the first point of his success, and in the epilogue 





rendered with skill and power, he received a salvo f applause 
which constituted, up to the present, his greatest triumph It was 
well deserved, because alt igh } part perhaps less fitted 
than others to the particular qualities of his tet he interpreted 
it with such admirable express and = praisew fiche lit La 


Navcion, May 28, 191 


Florencio Constant sang with but twenty-one hours rest after 
nineteen days of travel We have already passed upon his acting 
in “Aida.” He is always the tenor of elegance, of much ability 








in acting, who reached oments of greatness when he launche 
forth the full power of his warm, sympathetic and grateful 1 
In the last act he stirred his audience to the greatest enthusiasm 
Ultima Ora, May 16 

‘ATDA.” 

The first noticeable applause was 1 wh as Rhadarne 
tenor, Florenc { tantir entere the stage Every 
membered his magnificent voice fror ust year ar t extrac t 
success which he a te (ft hinaee lt me the ast seas t 
the Colon Constant s cor back t = f that t 
America where this singer, w * always certair f his beautifu 
voice, is a favorit H * now a aster in the knowledge { 
utilizing these precious ¢ at *s of beautifu ee arecd = he 
was immediately requested t ing the first encore f the season 
His success has not f i an he was 
especially brilliant ir t btaining ‘ eet act i 
the final duet, the first arty at appla Patr degli 
taliani, May 28, 19 

“RIGOLETTO 
or Constantir wi mpersonat the Duke of Mantua len 
matrated his mastery of the pirit and meaning of the character 
at all times, executing with eloquen ry motive which must 
have actuated the Duke in the incidents of the drama. His initia 
romanza, majestically intone aroused the house to its first en 
thusiasms and ended, among universal acclamations, in an encore 
In “La donna ¢ mobile,” he arose to the height of his art. and 
such was the power of its interpretation that he was obliged ¢t 


sing it three times to pacify the His 


insistent applause 


voice, with 

' , . 
its golden quality, which was marked with mobility and breathed 
the perfume of poetry whenever the emotional conditions ; 





required 


it, vibrated last night as newer before, clear, warn 


rising 
tones, the most 


sone rously 


to the forte passages and softening suave and 
vesible To this 


exquisite 1 celebrated sor f a celebrated country 


n whose life's history t constancy has obtained such magnificent 
esults, went ght ¢t 1 t hearty a ause of the evening 
El Nacior May 
RIGOLETTO 
The te ( st t “ 4s eputatior { being ne t 
‘ st fa is Dukes of \ t f ' t lyric x 
has t belic is puta He sang the ballad of the first a 




















Covyright by Mishk Stud New York 
CONSTANTINO AS Ri OLFO IN l BOHEMI 
beautifully that he » sked ft ng it ag a gra 
did, his t a | rr f the most 1 tif ; t a “ 
lightful mezza ce ref tra l. a at ‘ t 
performance many gnificant la Im the act, with ¢ 
f song “La a @ mobile th " t of clas 
ns which did not cea nt ‘ grant = 
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Alois Trnka Under Sawyer Management. 
Alois 
dent of 


Irnka, the Bohemian y 
New Y 


Sawyer 


jinist, who is 


the 


now a res 
under 
season Mr. Trnka is dividing his 
New York and Newport, R. 1. Up in 
the Rhodé Island watering place Mr 
of pupils belonging to the F: 
ing Mr 


ork, will be management 


tonia next 


summer between 


I'rnka has a number 
ur Hundred 


Mrs. William 


rong them be 


Willing, brother of While 


Astor 


in New York Mr. Trnka rehearses twice weekly with the 
Bruchhausen Trio, of which he is violinist This trio, by 


the way, organized by Carl Bruchhausen, has 





splendid 


prospects for next season both in New 
the Mr. Br 
peared as concert artist with other high class musical ag 


William 


York and in other 


sections of 





country, wher 


Ebann is the cellist of t . 


gregations 
ganization, 


Chautauqua Music Notes. 


CMA ‘ - meus \ 
Mrs. E. T. Tobey, of Memphis, Tenn., and e of the 
prominent teachers connected with the Chautauqua S« 





of Music, has finally succeeded organizing a mus 
here, made up of the students and musicians from tw 
different States Che initial meeting was held in r 
Hall on Tuesday evening, at which time the following of 
heers were elected: Honorary president, William H. S 
wood, of Chicago; president, Alfred Hallam, N \ 
secretary, Mrs. | l lobey, Memphi re tr 
| B. Dana, Warren Ohi vice, president May s« 
strom, New York: Paul Stalle Memphis, Tenn.; E. H. R 
Flood, Shreveport, La.; Florence Hunt, Greensbor Ala 
E. T. Blankenship, Dallas, Tex felen Pilche Virg i 
secretaries tor lifferent States will ¢ elect x 
meeting 
ze FF 

The artists’ vocal recita ni rsda \ 
5, was marked by the presence i nus ge a 
appreciative audience Che singing Charles C. W 
burn, baritone, aroused enthusiastic response from 
hearers, among whom was the English le ‘ i t 


ts, ( Ashton Jons« Mr. Jonson's wniment upé 
work of Mr. Washl t f t! Chautaug 1) 
August 5, 1s as follows 
Hi t x * fu 1 
{ s Lew Brow ( ‘ 
I Chaminade’s “Ode t I 
best d king x s I I \ \ 
It was ae ' | 
t < sed t re f » t 
> x witl at 
ing wit not f ‘ 
ed delica 


nnre 


Marcus Kellerman, Frank Ormsby, Agne Kimble 


Edith Castle are the soloists for the n t { August 
were warmly received at Monday t r 
znRre 
William H. Sherwood appeared i tal ! | 
afternoon at Higgin'’s Hall The large audi P } ‘ 
high appreciation of the work of tl rtist ‘ r 
gram represented both classic and moder 


Phe rst I Asht J ect y Wagner 


ic dramas took place in Higgn Hall, Wedne V 
wor the subect being Parsifa } ‘ . 
nate in hearing Mr. | n these lectur 
1 treat, $1 en power to c ey the emo i t 
of the must to his rudience very 1 
cially helpful to student 


Clara de Rigaud Remains at Metropolitan Building. 
Clara de Rigaud | re-engage er t i 
Metropolita 


Fortieth street. for the comir 


Rigaud will be found there now t ‘ 

consult her about lessons and | f . ‘ 
mer class and alt ug nan { irv 

town, has given a number of inf 

delightful progran have oC resent 

Rig ’ " a rinnnit 

Nigauds classes 1 de pu egi ‘ i 
ition way pt prot per ' 


oaching 


Excerpt from Kelley's “ Aladdin" Suite Played. 


\ feature of the Kaltenborr ' rt the mall of ¢ 
tr Park last Wednesday eve . f 
the last n eme f Fdwar . , ‘ 
surte A lac hi erpt . ‘ 
l ter? and thi ; 
received t mpose t t 
greatly interested in tl f ept f 
Mr Kelley re t t rn > be 
rief stay in New York ¢ Ww t \\ 


t Oxford. O} 


Numerous Bookings for Xaver Scharwenka. 


R. E. Johnston, wi is managing the t t . 
Scharwenka will make 1 Arn t 
ceive new upp lic tions Gaily ft t 
ulready losed ‘ oncert with the Ne 
harmonic Societ the Pitt r Irchest ‘ 
Symphony Orchestra, the Liederkrar ciet f ' 
York and the composer-, t will give recit 
cage Boston. Pr idence, Cincinnati, Colu 
Milwa kee, New York and many other th 

Usher Lad the rudier \ t kee] 
during this performance 

Ladies—Heavens! Is it possible that the audi : 
heard this old opera before ?—Clevela Leader 
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rnational 


me of the finest 
artists were 
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and Satur 
it attraction 
the last 
ing 9,000 peo 


Deal 


ong Branch, 


on 
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the 


pro 


favorite here 


ed on 7 


1 she 
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Mary 


CONTRALTO 


Concerts | 


Oratorio, Recttals, | 
Telephone 661 Chelsea | 


Address: 128 Weat Lith Street 


Madame 


time, 


concluded the After half a dozen recalls 


Schumann-Heink probably concluded it would save 


aria 


nervous force, energy, etc., to do the people’s will and she 





New 
PASOL 


Nimo 
BERNICH 


Dupont 
DE ALI 
her 


advantage than in this great 
heard to the 


responded with an encore, Probably wonderful voice 


heard to better 
Her 


was never: au 


ditorium faintest pianissimo could be 


farthest end of the hall, and her big, broad tones were 
heard at the full in every far corner of the place. And 
how wonderfully she sang—it seemed as though she was 
at the height of her powers, that she could never sur- 
pass the ease and beauty of tone together with the fine in- 
terpretation with which she enthralled her audience. After 
her second group she was again obliged to respond with 
“Mavourneen” again, The au 
final number 


an encore and she gave the 
and 
art 


was just insistent after the 
seemed loath to let their favorite go 


dience as 
so great is the 


and power of this artist. 
nReR 


Pasquali, the coloratura soprano from the 
Metropolitan Opera House forces, thrilled the audience 
Saturday night, Mr, Dalton-Baker, the English baritone, 
sharing the honors of the evening. The program was as 


Bernice de 


follows: 


Organ prelude, Faust Fantasy Gounod 


Reynolds 


Clarence 


Polonaise (Mignon) .Ambroise Thomas 


M ws ame Pasquali 
gtulee die Mendelssohn 
Sullivan 


It is Enough (Elijah) 


Thou’rt Passing Hence 


Delibes 
Acqua 


Les Filles de Cadiz 
V ilanelle 

Madame Pasquali 
Lost Chord POPE ere. eee Sullivan 
Aida Trumpet Quartet. 
My Garden Full of 
Mother’ 
Were 


Morning 


Clarke 


Irish 


Roses . Coningsby 
Old 


.Liza Lehmann 


s Lamentation 
a Bird 

May . “ se . Denza 
Madame Pasquali 


Aria, Honor Arms Handel 


and Exe oe 
Dalton-Baker. 
Aria, Verdi 


Ah! lui 


Madame VP 


Fors e eae & 

asquali 

It can be truthfully said that there was a perfect furore 
That 

evident 


of applause after Madame Pasquali’s first number. 
she had immediately captured her audience 
from the enthusiasm with which an encore was demanded 
Not often do an encore, but 
there were several shouts from this audience to that effect 
and 


was 


American audiences shout for 


did not come from Manager Hanson his 


Madame 
series of 
last 
enthusiasm 


and they 
various 


colorature, 


Pasquali's 
ovations; her brilliant 
“Ah, lui,” 


showed uncertain 


cohorts, either de 


were a 


appear 
ances 
her number, fors e created 


especially in 


unbounded and in no way 
her thorough mastery of vocal technic as well as the per- 
sonal charm and magnetism that so completely wins her 

Mr. Dalton-Baker’s voice a rich baritone of 
range sweetness, very evenly developed and 
of dramatic feeling, in the 


number. The audience greeted him warmly after 


audience is 
unusual and 


capable intense as shown 
“Elijah” 
both numbers and demanded, in no uncertain way, an en 


core, which he graciously granted. It is almost as much 
of a pleasure to see Dalton-Baker sing 
he does it so easily and his stage presence is so charming 
unaffected 


an evening’s recital would yield both pleasure 


as to hear him— 


and One feels after hearing him in concert 


that and 
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A COMPLETE EDUCATION FOR THE SINGER 
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profit, for so varied are his powers of interpretation that by hundreds, until the big place is fairly well filled at the swell box. That makes a truly terrible roar. Light 
the interest aroused by his first number would easily be every performance. “The Storm” is played on the great ning is made by flashing th c lig 
sustained through an entire program. Hope-Jones organ, an instrument of unusual combinations gan. The rain is manufactured in true 
nRne This organ has attracted much attention on account of its drums are made by a ect devi { der ) 
The lesser artists appearing on the Tuesday night pro- great power and musical worth Chis piece is thus de a piece of realism it ! y immense 
gram performed their part splendidly, but it was, of scribed in the official circular pleases is evidenced by the ereat crov 
> : : abel . : : 
course, inevitable that they should be aioe laze insig i: ais Bal eee’ ar Sean Ole toy 1 day after day 
mhcance appearing on the same program with an artist Gyn” suite by Grieg The bugle blows . y RRR, 
of such magnitude as Schumann-Heink gradually swells to its full » sugecsting the glory of the 
nee More bugle calls and the army is the ma As they pas the National Organi \ tion, Ww , ’ 
: ; h , 
. z through th cit “ America 5s rus » the ¢ 7 bells h having a very sol } t < P 3 ek p e 
\ delightful program was that given Thursday even- es ; = : ® I . . 1 W pa 
: : : bands again play and the sound is lost the stance The army e quit ountr Pair | , 
juit a try Wit iftau i ‘ e! 
ing : is encamped ag ins , ‘ ‘ ae BN tg 
camped = agait the country tod’s Gree I present from as f " Mor W NV. 
Trumpets, Faust Fantasie : Gounod glory of nature at the greatness of God f ex . the } , 
Aida Trumpet Quartet. “Hallelujah Chorus” from Handel's “Messiah.’ bts - See re nu es ‘ 
Sol The Ninety and Nine by request) . Campion It is afternoon and you hear the merrymaking the can \ Gozen Of them a get i } bby bore y 
Leon Rice storm ts approaching The bell in the churcl the hillsid k citing debates ov K subjects a < r L se 
Violin solo, Ballade and Polonaise ; : Vieuxtemps five. You hear the singing in the church he bells play \ the Hymn Tune j 
Norma Sauter . ' 
Fechni bing 
»ongs—— 
Happy Song P : Del Rieg - FF 
On the Shore Neidlinger 
I ave bee \ 
\ Mert 
Trumpet, The Secret ae Hazel coung bayreut ’ 
Ed White great pia [ ‘ 
Solos al t N 
The Monotone Cornelius 7 
‘ 5 
I Hear You Calling M Marshal) 
I RK . zene 
Rice 
Solos sist 
Carmena H. Lane Wilson the er eve ” 
Annie Lauri , . Scotch 
\ Mertens k 
Finale Selected \ 
Aida 7 Oua t 
Leon Rice was unquestionably the star of this concert 
“ ' ze 
He received an ovation after his singing of “The Ninety ® . 
and Nine,” and gave as an encore the last part of the tall ‘ 
song again. In his singing of the second group of songs 
1 ‘ ” ; ’ \ ; 
his interpretation of “The Monotone” was one long to be dance tune N 
remembered That Mr. Rice is very popular with the 
Ocean Grove public was readily seen, as he was enthusi Tace at \ 
astically greeted on each appearance before singing a ig t 
note, Alice Mertens, the Brooklyn contralto, made a very HOIKS W t ‘ t 
. } ’ ’ 
favorable impression on practically her first appearance im thre ie \ ‘ 
public. She has a splendid big voice with the phenome wait ! tt 
nal range from low D to high B flat, and sings in a man hay 1 ai Onw 
ner that shows a thorough preparation for her work. She 
ought to have a great future and probably will if she has nner 
the requisite business ability, as she has all the other 
qualities that go to make up an artist of the first rank. In ' 
this connection might be mentioned the “Aida Trumpet 
Quartet.” Ordinarily anything in the line of brass quar DALTON- BAKER xz ne 
tets is an abomination, but that verdict will not hold in ' \W 
° wit fast ta the eventice t } ‘ i 
this case. These four young women play with real artis- 9. sya Re Ralls all ae aaa ‘ 
try and leave an impression anything but unpleasant € the hove” is. bers t tae slacs M t 
nur The storm has been gradually drawing near , t quest | two tickets I want 
= " n all f iw fury T he ishing win x " y , 
‘The Storm” is one of the great features of the Audi CA EPI ; haere 
turium, and it depends entirely on how one looks upon it ning flashes combine to make a st 
whether it is to be considered a musical feature or not. gotten ’ 
. - ‘ ’ ‘ ‘ ‘ aac s ou i} ‘ ‘ — 
Some there are wl all it “clap-trap” and “moonshine rn not ! You a ane 
. hymer Ie ] t iM S Let M Thy B 
and various other names, but the great majority of those , yA Dee “ 
at this resort think it 1 great.” Certain it ts that at the bugle sound ta ght , et Stelle : t ws that t G 
organ recital which takes place every afternoon at 3.30 (‘Home, Sweet Hor ends the positi n, t 
there are usually about fifty people present; but when it he thunder is made ty pressing down a lot of sixtee ‘ ‘ 
comes time for “The Storm 4.30—they come rushing in and thirty-two foot reed stops and then suddenly op 
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RB. VIOTTI (1753-1824) Andante sostenuto (from 
the Concerto No. 28 in Am) 
W. A. MOZART (1756-1791), Gavotte (from 
petits riens”) 
o W. A. MOZART (1756-1 791), Pantomime (from “Les 
petits riens’’) 


G. SACCHINI (1734-1786), Air de Dardanus. 
LOUDON CHARLTON 


M. G. SACCHINI (1734-1786), Gavotte de Renaud 
Carnegie Halli, New York 








These arrangements are of more than ordinary interest to 
the majority of violinists because they are practically novel- 
ties, paradoxical as it may seem to call them so. Mr. Franko, 
one of our leading violinists, bas added these dainty dances, 
airs and ballet numbers to the steadily growing list of good 
things musical rescued from oblivion. 

Any of the above will be sent for examination. 
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Russian Ballet to Return 
Year After Next. 
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Edward Falck in Munich. 


MUSIC IN MEMPHIS. 
Memruis, Tenn., 
members the 


on 


August 1, 
first of 
the 


1910. 
The their 
open air musicales, 
Mrs. W. A 


tal and 


Club 
Thursday, 


Jeethoven gave 


July 21, lawn. of 
The 
exceptionally good 


door 
the 


Collier's residence program, instrumen 
the 
concert a 


ather 


vocal, and large at 


voted 


Was 
the 


tendance out ot success 


first 


Others will follow as long as warm we pre 


vail 
RRR 
A. ¢ has 


coming scason 


announced her musical course 


Mrs. John 
r the 


athey 


artists fe and the names of those who 


beheadbbad 


CHURCH CHOIR, MEMPHIS, TENN 


show that the offerings are to be of the highest 


class sent 


by the 


Until the pre year one course, such as ts given 


s, was all that Memphis was expected to 
the sub additional hist 
the 


festival 


Beethover 
and 
n prompt 


ipport, that scriptions to this 


tree more 
spring 
Cathey’s course 


and goes once to prove 
the 

Mrs 
and her Quartet in the 
Macmillen, 


and 


iting influence of 


who will appear in 


nna Gadski, Liza Lehmann 
In a Per 
Boneci, David 


ork Symphony 


Francis 
Josef 


sian Garden, 


Bispham, Hofmann 


Orchestra 


RRR 


Savage productions and 
Italian and English 
the usual run of 

Memphis will be 

IQIO-11 In ack the 

booked to delight 


Wit the 


Lyceum and 


operas at the 
the Jefferson 
operas and mu 


other 
opera at 


Theater, besides comic 


ical comedies, 


well blessed musically in 


eason of lition to foregoing, sev 


bands have been the multitude at 


the Bijou, which, paradoxically as to its name, has the 
largest seating capacity of any local theater 
RRe 
The accompanying picture shows the choir of the First 
Methodist Episcopal Church here, the only vested choir of 
the M. E. Church South, 


in the center 


Herman Keller, the director, is seen 
Rita 
Pan 

Mur 
Wills, 

Agnes 
Esk 

Ros 


The other members of the choir are: 
Milburn Hunt, Edith Taylor, Ruth Whitelaw, Bertie 
nell, Addie Wills, Minnie May, C. S. Parker, Alice 
nan, Nina M. Forsythe, Elizabeth 
Emma Kate Lollie L. Ashley, 
Hill, Williams, Hafer, Irma L 
Mrs. Charles Birk, 
Lalla Newman, lore 
Mrs. R. W. Ramsey, 
Mrs. Love Banks, Mrs. S. A. 
Wiener, Mattie Bond McNees, 
Mrs. M. T. Roush, Mrs. L. L 
Boyer, Mrs. Bessilee Irwin 
Reese, Leon Lloyd, W. D 
Crenshaw, C. H. Lewis, C. H 
Calvert, A. B. Young, Robert 
Mitchell, J. W. Ed 
Hoffman, Carrol Turner, John 
R. Ingram, E. B. Evans, C. R 
Calvert, R. L. Gookin, J. P. M. 
Hamner, J. W. Annis, H. E. 
Ramsey, Percy R. Todd, Tur- 
ner Cash, C. R, Wiselogle, W 
F, Houck, H # 
x Crawford, 
Carlisle, L. C, Cheshire. 
=a ue 
\ new departure 
phis is a 


Louise Bailey, 


Calloway, Poston, 

Ethel Marguerite 
ridge, 
Lang, 


Mathis, 


Crawford, 


I ishere ON, 
Louis G 


Mem 
roof garden 


for 
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“Too hot for 
longer serves as 
with Rev. H. P. Hurt and the 
Bellevue Baptist for 
this congregation not only has 


churchgoing” no 


an excuse 
Church, 
garden, but an orches 
rhe first of the 
programs was 


a roof 
tra. summer 
series given 
July 24, by 
Orchestra and the 
choir. Had it 
the S. R. O 
would have been hung out 
the 
the 
initial program was as _ follows: 
“Largo,” Handel; “Seek Ye the 
erts, tenor obligato and choir; orchestra, 
“Father, Keep Us in Thy Care,” 
“Oh, To Be 


Sunday night, 
Saxby’s 
regular church 
been a_ theater 
sign 
early in 


evening, so great 


was the interest manifested in new movement. 


Che Orchestra, 
Rob 
“Nocturne,” Of 
Sulli 


Over 


anthem, Lord,” 


fenbach; offertory, 


van, orchestra and choir; male quartet, 


orchestra. 


Rene 


Yonder”; postlude, 


Death’s wing brushed them so nearly that half a hun 
dred Nola Nance Oliver, 
local and her daughter, 
death 
Mrs 


vehicle 


pec ple believed noted in 

Louise 
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and 
the 
them 
and 


wheel, 


musical circles, 
beneath 


Oliver 


been crushed to 
wheels of a ponderous fire ladder truck 
a light 
turned a 


Oliver, to have 


her daughter were driving in when 
truck, 
rhe 
backing 


answering alarm, 
Mrs. Oliver's buggy became 
the truck off the rear buggy 
throwing the two ladies into the street. Mrs. 


an comer near 


horse in frightened 
into tore 


Oliver was 
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TEACHER OF SINGING 
Teacher of Mme. Josephine Jacoby, contralto, Sorenaaty of 
the Conried Grand Opera Co.; Mme. Marie 1d, so- 
prano, Metropolitan Opera Co.; Mme. Bernice de uall, 
soprano, Metropolitan Opera Co.; Henri G. Scott, Basso, 
Manhattan Opera House; Allea C. Hinckley, Basso, Met- 
ropelitean Opera Co. i Orville Harrold, Tenor, M 
Opere House; [Léon Rains, basso, Royal Opera House, 

n Rudolf Berger, tenor, Royal Opera, Berlin; Mme. Sara 
‘ son, soprano, Grand Opera, Australia and Germany; Kathleen 
Howard yntralto, Darmstadt Mme. Carolyn Ortman, soprano, 
rand Opera, | Myers, baritone, Grand Opera, Italy ; 
] seph Baernstein-Regneas, Grand Opera, Germany; Bessie Bowman- 
t ntraito; Marie Stoddart-Gayler, soprano; Alice Merritt- 
Laura Combs, soprano; Mildred Potter, con- 
Hanford, contralto; John Young, tenor; 
Alfred B. Dickson, tenor; Edwin Evans, baritone 


Studio 51 East 64th Street, New York 
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Murphy, tenor; 


Telephone 662: Plaza 





GEORGIA HALL Pianisie 


Address HAENSEL & JONES, New York. 


KATHARINE HOFFMANN Accompanist 
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thrown entirely under the truck, while her daughter fell re successes w ~ 
just outside of its course and the rear wheel passed be Donne Curios 
tween the two, who were barely a foot apart. A slight I 87> Usig 
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clare that such songs, composed on the style of Wolf, as 
‘Es gehen taglich viele Leute” and others of hers are the 
works of positive genius. Another young talent also de- 
serves notice, and it is that of Miss Gladys Siward, the 
youthful pianist, who assisted at this concert, and who is 
a pupil, in piano, of H. M. Field. This is such a marked 
pianistic talent that it is easy to predict a successful career 
for her. At the second recital, given in May, she was 
easily, with Gordon Langlois, the star of the occasion. 
Other talented performers were the Misses McLachlan and 
La Fontaine, Miss Foster and Miss Carr, also Fraulein 
Kormann. This program closed with a Beethoven Trio, 
finely played by Mr. Field and Herr Kratina, with his tal- 
ented son, Rudolph, cello. The latter previously assisted 
wth a cello solo, which was delivered with a broad reso- 
nant tone and exquisite, almost masterly, cantilene. Frau- 
lem Glemann also assisted with Mlle. Gilquin in some 
French duets, in which Mlle. Gilquin again distinguished 
herself for her charming style and beautiful tones, espe- 
cially in the upper register. We hear that in consequence 
o. her success in Dresden, Mlle. Gilquin has secured two 
fixed engagements here, and a number of invitations for 
Berlin also. Miss Townsend, above mentioned, is pre- 
paring herself for public appearances; she is the daughter 
of the Rev. Mr. Townsend, of All Angels Church, New 
York, The press notices of these singers are very lauda- 
tory 


Ree 


The last pupils’ recital of this season was that of 
Messrs. Armbruster and Sparks, in their studio on the 
Luttichaustrasse. Pupils of Mr. Armbruster predominated. 
We have again to note the progress made by Miss Cooper, 
who we hear is going to tour Mexico soon; Fraulein 
Schuster and Mr. Colohan, all pupils of Armbruster, es- 
pecially in the case of Mr. Colohan, who has made giant 
strides since we last heard him. Mr, Olsen, too, pupil 
of Mr. Sparks, has fine material in his basso profundo 

of voice The earnestness and seriousness of the 

was manifest, arias being chosen from the chief 

, and lieder by the great song writers. Miss Cooper 

in Beethoven’s “Ah Perfido” and in lieder of 

Wolf and Strauss, Fraulein Schuster in Auber’s “Ver 
nehmet die Gesschichte,” as also in two arias by Verdi; 
Mr. Colohan in an aria from “Tannhauser” and in the 
weautifully expressive song of Flegier’s “I Love the Sound 
ing Horn,” a work which called forth much applause, and 
encores were demanded in the case of the last three men 
med \ large number of invited guests were present 


ind much interest shown and expressed 


RRR 
Mabel Preston Ford, of Cleveland, who has been study 
ing here with Herr Mann, of the Conservatory, has sung 
lately in the Kreuzkirche, and in the American Church of 
St. John. On the first occasion she gave the aria “O 
te ich Jubel’s Harfe,” from Handel's “Joshua,” and “Du 
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bist ja doch der Herr,” of Reinhold Becker. In the 
American Church she sang “Hear Ye, O Israel,” from 
Mendelssohn's “Elijah.” Mrs, Ford has a high, powerful, 
dramatic soprano voice, which, however, lends itself well 
to coloratura singing. Thus she seems to excel in the ora- 
torio aria of the florid style. While she did not seem to 
be able to accommodate her voice to the smaller space of 
our little church, yet she has sufficient power and breadth 
to fill a large church like the Kreuzkirche, where she was 
quite successful. Mrs. Ford lately entertained at tea, with 
some other friends, Mr. Douglas, the well known Cleve 
land tenor, and his wife, and other members of his family, 
who have been maxing a visit to Dresden, where Mr. 
Douglas formerly studied, also with Herr Mann. Mr. 
Douglas recited many pleasant reminiscences of his ex- 
periences abroad and at home, one of which was with 
Mr. Blumenberg, whose admirer he is. Mr. Douglas 
toured once with Camilla Urso, and concertized for some 
time with success. He has at present two church posi- 
tions in Cleveland, and is a much sought for teacher of 
the voice, many of his pupils coming abroad from his 
hands to complete successfully their studies in Europe. 
nne 
In the music salon of August Ludwig, and Emil Uellen- 
berg, a program was given, where Hanna Wehlau re- 
cited poems with an almost sensational effect, and yet this 
effect was profound and evidently deeply felt. This in- 
teresting poet is to be congratulated upon having found 
such an interpreter, and both rendered this “salon” a 
memorable one. Ludwig played also some of his own 
compositions, 
RRR 
H. M. Field and Alvin Kranich received highly lauda 
tory press notices for their concert in Bad Elster lately, 
when Field played Kranich’s compositions and Kranich 
directed his new American rhapsody toth have been 
engaged for several concerts in Germany 
nme 
We regret to have to chronicle the premature death of 
young Harold Jarvis, a talented pupil of Mr. Field's. The 
remains were cremated at Chemnitz 
RnRe 
We regret also to have to announce that Herr Dr. Mare 
Ginzburg and his wife, Else Ginzburg Oertel, are to leave 
Dresden for Berlin, Dr, Ginzburg having an engagement 
at the Scharwenka Conservatory. They have just given 
a sort of farewell musicale at their apartments, when many 
of the musical world of Dresden were present. Some pu 
pils played selections for two pianos; Dr. Ginzburg and 
his wife gave the Polish Fantasie of Paderewski and the 
“Don Juan Fantasie” of Liszt, arranged for two pianos. 
rau Geheimrat Pagenstecher de Sauset sang songs of 
Hleuberger and others. Frau Skene-Gipser has also left 
for Berlin, Yet while we regret the loss we cannot but 
(Continued on page 29, third column.) 
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called the Church of the Holy Beginnings. Its free music 


' j experiment would be sti 1 with great interest, and when 
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é A tablet placed in the sanctuary t the Churcl t the 
i HENRY T. FINCK, IN NEW YORK EVENING POST. Holy Comasunion indicates that it ia “A House of Pray 
for All People.” While under the auspices of the P 
ant | pisce pal Church, it i practically non-secta it 
New York is infested with many bad cheap shows, with further attraction and counter-allurement to the demoraliz- founder, Dr. Muhlenberg, would permit the word 
very questionable theaters, with dance halls and pool ing shows. To do this would involve considerable expense, “Protestant Episcopal” a pla in t church's arter. o1 ‘ 
Y rooms, with a family entrance to each of the numerous and Dr. Mottet therefore wishes to raise the sum of $250, the grot tl am a would vitiate tl 
saloons, and with a large sprinkling of Raines Law hotels. ooo, to be held in trust, either by this church corporation ‘!usiveness of the chur w he maint 
All these make a bid for the gratification of the social side or any other corporation, with the distinct provision made ‘COMmensurate with the lusiveness of G “ 
of their neighborhood, and they make their bid with great that the income is to be used for the carrying out of this excludes from his care any being w c . ted 
. success. The moving picture shows, in particular, have project, and for nothing else. In these days of million- [ the early days of the chur tw four 8.4 
multiplied amazingly. Many of them, it is true, are en- aires competing with each other in donations for educa i horse car occasionally p it bearing U ' . 
tirely unobjectionable, and some are distinctly desirable; red people allowed to ride in t 
, but a considerable proportion of them are of a demorali olored persons were always made as welcot is the w 
ing character. The low price of admission allures boys people, and they w never | 
, and girls of tender years to these places, some of which Mottet remembers seeing William W rf Ast W 
are nurseries of vice. Moreover, very few of these shows with his parents, was a member of 
are located in houses that comply with the requirements In firmed there in t i ss with himseli ect R 
of the fire and exit laws relating to theaters Accidents his first holy communion with him ated the gallery 
are frequently reported, and it is only a question of time A ri for men, with a colored m e side i 
when a conflagration involving the loss of hundreds of merica day laborer on the other Chis character 
lives will duly impress on the public the menace that lies Next Season been maintained 
in these shows. rhree decades ago, wil t neigh 
; To inveigh against it offering nter attrac REINHOLD of the most select of residential quarters, it ha red 
tions 1s useless. Am offsets none, pe ips, is other churches which were gr 
potent as music, but music is too expensive a luxury tor placed by new larther rt \ liberal ndow 
those who resort to the nickel and dime resorts; they can von makes it certain that t ( ft y ( 
not go to the Metropolitan Opera House, or to Carnegie will re pn \ a \ 
or Mendelssohn Hall; to n t of then even the People WARLI iE . ! st ‘ l y 
Symphony concerts and the Cooper Union entertainment there will , \ é as be 
: are too dear. But if free music could be provided, the a BASSO CANTANTE OF PARIS in | 
lurement of the objectionable shows would be seriously Oratorio and Recitals in any Language tat e fi 
diminished. Recent experiments with free neerts at the Concert Direction: 437 Fitth Avenue is well as t ‘ t \ 
Normal School demonstrated the passionate eagerness M. H. HANSON New York cert Ly 
the masses to hear good musi The attractiveness of 
band concerts in the park Iso bears witness to such tional “ ' cial betterment, it ought not to be difhcult to Masic in Dresden. 
opportunities ought to be multiphed use this m 
Of the projects having this end i view, non ecm For divers reasons, historic and other, the Church , 
more worthy of attention and support than that of the i the Holy Com: 1, is p lar idapted for su wonde whiy © { 
Rev. Dr. Henry Mottet, who proposes to make the Churcl in experiment ituated at Sixth avenue and Twen Dresden should e t t whe 
| of the Holy Communion one of the largest and most com tieti treet, a neighborhood especially infested with the ull the bustle and w | 
plete social setttlement houses in the ity Hie is sat ed eap shows that are to be combated, and it ha me bee the tudent 
, that if on every week night there were pplied to thi n the lead in matters relating to the welfare of the poor. phere ‘ t 
: church the most beautiful kinds of music, both vocal and [tstablished im 184 t was the first free church in the kin Talent bildet 7 1 t wha 
instrumental, and the doors were thrown wide open to all whole land. Following its example, the majority of the 4 great art cent ‘ , 
the people, with absolutely no restriction placed upon them, Episcopal churches of the whole country are to-day abso Gy. P 
to come and go as they pleased in the enjoyment of this utely free This was also the first church to establish a 
music, the church might be thronged every night through fresh air work nd to-day 1 hurch of importance 1s George | 1G ' the dir » at G 
out the year. The music. would be varied—it would com mplete without its fresh air department. It was, fut Piano Si l at Ca , ill. New ¥ , Po 
prise not only such as is commonly associated with the thermore, the first “institutional church” in the country, a Gallery, Brooklyn, is t guest of | f My \\ 
church service, by organ and choir, but also solo piecesand pioneer in employment, dispensary, hospital, and manual A. Taliafert » Db ( Mr. Gr ‘ 
songs by prominent artists, whose nam would serve as training experiment It has been facetiously remarked pend several weel the 
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and action as its fascinatingly languorous title would even 
indicate; Converse’s “Pipe of Desire,” which was given 
such an elaborate performance in New York last season, 
was excellently presented here some seasons ago by well 
al artists, and created a marked impression. This 

naturally lends added interest to the performance of 

The Sacrifice,” by the same composer, which will have 
its initial presentation here on any stage. Massenet’s 
‘Werther,” given a first performance in Boston, closes the 
list of noveltic Among the old favorites are included 
the ever popular “Carmen,” “Il Trovatore,” “Cavalleria 
Rusticana,” “Don Pasquale,” “Madama Butterfly,” “Lucia 
di Lammermoor,” “Lakme,” “Mignon,” Massenet’s “Ma- 
Puccini’s “Manon Lescaut,” “Otello,” “I Pagliacci,” 
fomeo and Juliet,” “Rigoletto,” “La Tosca,” “Thais” 
and “La Traviata.” These will, of course, be varied to 
opular demand. The completed roster of artists 

thus far announced are: sopranos, Fely Dereyne, Lydia 
Lipkowska, Alice Nielsen, Ruby Cutter Savage; con 
traltos, Maria Claesenns, Maria Gay, Anne Roberts, Marie 
Louise Rogers, Jessica Swartz; tenors, Florencio Con- 
stantino Ernesto Giaccone, Constantino Stroesco; bari 
one George Baklanoff, Ramon Blanchart, Rodolfo For 
nari, Attilio Puleini; bassos, Jose Mardones, Giuseppe 
Perini, Luigi Tavecchia. Among those of the artists to be 
heard who are either specially engaged or who come to 
Boston as a result of the system of exchange now in 


vogue between the Boston, Metropolitan and Chicago 


n | companies are: sopranos, Lina Cavalieri, Geraldine Far 
ew ig and rar, Frances Alda, Grace Fisgeher, Olive Fremstadt, Car- 


men Melis, Marie Rappold; contraltos, Celine Bonheur, 


CONSERVATORY Janka Czaplinska; tenors, Enrico Caruso, Leo Devaux, 
Jose Erard, Gerardo Gerardi, Hermann Jadlowker, Rob 

— OF MUSIC scot th ten8 ert Lassalle, Leo Slezak, Giovanni Zenatello; baritones 
and basses, Carmine Moltella, Maurice Renaud and Leon 

BOSTON, MASS. Sabiriakoff 
unre 

Mr. and Mrs. Alvan Tufts Fuller (Viola Therese 
ivenport), who were married in Paris July 12, will be 


ORGE W. CHADWICK, Director 
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f no other school in : 


it home after August 15 at the Beaconsfield, Brookline 
iged music centre of zee, 
n nt and atmosphere . 
In the writer's active contact with the earnest and repu- 
Harvard University table teachers of New England the question that most 
literary study. often arises in the course of conversation is why do pupils 
who are doing excellent work under teachers who under- 
ents and Vocal stand them and their needs, so ofttimes get the traveling 
other branches as 
terature, Diction, 5 p 
The Normal equally well equipped to give them like good service, In 


mania and go to someone else who may or may not be 
al teaching in many cases the results of the change are not of the most 
pa AE beneficial order, and even if they should ultimately be, the 
ing be oe » temporary setback resulting from the change must natur- 
“in demand as ally be a drawback for the time being, With knowledge 

subjects so widely diffused and musical competition 

1, no one teacher may rightfully claim any special or 
hidden lore other than that which a thorough musical 


equipment and a wide reaching keenly intuitive i 8 





of human nature, gives him. Deep students and scientific 
men in general tell us that psychology is the wis- 
dom of the future. Once a teacher learns to grasp 
the hidden springs of the individual who comes to him for 
guidance, the musical remedy is his forthwith, with the 
results in proportion always to the amount of talent dis- 
played by the pupil. The query might then arise—well, 
a pupil never to change? Yes, of course—but only after 
finding out first whether all progress under the teacher has 
ceased. Once this conclusion has been reached the change 
becomes equally advisable for teacher and pupil alike, and 
a frank open talk on the subject will close the matter with 
the mutual understanding and good will which must re 
sult in the best form of co-operation later. 
2Re 
The musical knowledge displayed by a chief of police in 
this city marks him as one of the most cultivated (?) of 
his kind. One of the indefatigable pupils of the Fox- 
Buonamici School, a talented lad of sixteen, annoyed a 
crochety neighbor by his continuous practice. In an inter- 
with with the aforementioned chief the boy explained that 
he practiced between four and five hours a day only. 
Raising his hands in horror the redoubtable chief ex- 
claimed: “Nobody in this world has to practice four or 
five hours a day!” 
Rene 
A card of greeting from Josephine Knight, sent from 
London, proves that the young singer is even as success- 
ful in her holiday making as she is in her public appear- 
ances 
nere 
The widespread interest aroused in literary and musical 
circles by the “Pageant” to be given by the MacDowell 
Memorial Association at Peterborough, N. H., on August 
16, 18 and 20, promises to enlist the active co-operation of 
friends from far and near. 
zene 
Pepito Arriola, the brilliant boy pianist, sends a card of 
greeting from Mexico, where he has been touring success 
fully, He and Madame Arriola, his mother, are now en 
route for Berlin, where they are to remain until the open 
ing of his second American tour the coming season 
= ee 
If the amount of money spent by this city for a munici 
pal band were to be used as a nucleus for maintaining a 
competent, well equipped orchestra under a_ well tried 
leader, to serve the same purpose, the bickerings of the 
past season might have been avoided and the musical ser- 
vices would have been of a far better order. What Boston 
needs at present is an orchestra to give popular programs 
of good music for the people who have not the means, 
leisure or inclination to attend the symphony concerts. 
Such concerts might be given daily under a covered pa- 
vilion in the summer and thrice weekly in some hall in 
the winter. A small entrance fee could be safely charged 
and light refreshments served, in fact, the whole scheme 
modeled as nearly as might be on the methods followed so 
successfully in every European city. 
Gertrupe F. Cowen. 
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Nine. de BERG-LOFGREN FOX-BUONAMIGI <== 


TE ACHER of VOICE—“‘Garcia Method.” Recital, Oratorio and Opera SPECIAL COURSE FOR TEACHERS 





lettina Freemar formerly of the Boston Grand Opera Co., Mrs. Doris Kessler, 





Bangemest: G. W. STEWART 
120 Tremont St. BOSTON 


Peirce, California: sche Goulet, coloratura soprano; Allma Wallner, 
Chapel, Broadway and 158th street, New York, and Charles H. Clark, bass, JOSEPHINE SOLOIST BOSTON FESTIVAL 
! », Worcester 
ene udio: 12 Westland Ave., Boston, cement Sibu Orchestra 1907-08-09 
SOPRANO 





CLARA E. MUNGER|KATHERINE LINCOLN soprano | “St Sh 





z - Management: Mrs. PAUL SUTORIUS, 1 W. 34% St, 8.1. 
TEACHER OF SINGING Stupid: ‘- is tngteay, Friday, Saturday, Monday 


i77 Huntington Ave., Boston OSTON : 514 Pierce Bullding FLETCHER MUSIC METHOD 


Dramatic Tenor, THE OR!@'NAL ANO ONLY PATENTED MUSICAL KINDERGARTEN 
Beston Opera Company. Sestes ANO SIMPLEX SYSTEM OF AMERICA AND EUROPE. 
Christian ——— oo EVELYN FLETCHER-COPP 31 YORK TERRACE, GROOKLINE. MASS. 











621 Washington Street, Beste. 








wine, AU BBARD isiructn 


No, 159a Tremont Street - e 





RO“ AROMA 


“WATERMAN === 


STUDIO: New Centary Ballding ' 177 Gaatingtes Avente, Bostes 
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ess Uper ? \r ~ 
mu say of ws es c g 
a r - - American aspirants re for the 
Music and Transformation in New England. careers with less hast thoroughness, M 
Trapper has bee 1 guest at t tw weeks \ 
, sece. Helen Bras 
BY EMMA L. TRAPPER nner 
i Waly 
as ‘ ette D ‘ ~ ‘ 
| Writers from Nathaniel Hawthorne to Mary Wilkins sey and Claude Cunningham were among the artists « S sang ‘ \ ‘ 
have dissected New England types until it would seem gaged to appear at the Norfolk concert this year urtistry Mf la ‘ rive 
nothing remains to be written about that section of the Rn Re rpret 5 i I ‘ 
country of interest to educated minds But, musically, The Worcester music festivals and the festiv p efi, —e ve 
much still remains to be said, and perhaps when one lives Portland and Bangor, Maine, are other events that \ ich reflecting s } N ! 
tor a while in remote parts, where the sturdy race has de added greatly to the musical luster of New England, ar er pros we t thre 
teriorated, one is impressed with transformations that ill the musical world know ’ it these events Bart th. ee \ ( 
ought to make the ghosts of the Pilgrims and 'p iritanS newer musical activities are growing and, more than that. , ‘ 5 ( \ 
wish that they could take a hand in regulating matters. attracting students and guests from the South, West. New ae Se " 
Che writer recently spent a fortnight in a beautiful old Pennsy ther States. Part t ‘ 
town in Connecticut, which is only seventy-one miles from must be made of the Brookfield Summer School of Mus t S 
New York From this hamlet of lovely hills and glorious at Brooktield Center. ( , te we Herhert Wi , 
sunsets, it takes longer for a letter to reach New York Se ee See nner 
than it does to send one from Chicago lhis branch of ; . 
the New York, New Haven & Hartford Railroad, more JUST PUBLISHED = ageantios 
dusty and rickety than the Erie ever was, has a station a re tbe zs 
mile distant from the post office, which is, of course, lo 
cated in the country store, headquarters for all the new 1910-11 ISSUE ; 
that is not given out in the churches The postmaster, a : e ‘ 
veritable patriarch in the Congregational Israel, conducts 
his offce about as the patriarchs of four thousand years mericar wsiea ier (l 
ago would have done Those who think Americans live . 3 : 
too rapidly ought to visit this country store, particularly ELITE EDITION i, : 
when the faithful colored uncle brings in the mail bag 
from the junction It takes a long, long time to distribute AN INDISPENSABLE VOLUME 
the handful of letters, postal cards and newspapers to the 5 
residents and the few visitors one finds at this season of Delivered on receipt of 
the year Occasionally a bustling Westerner or a_ rude 
person from New York ventures to say a sharp word t $3.00 S 
the old gentleman with whiskers like snow as he slow) : 
very slowly, assorts the mail, while t npatien es LOUIS BLUMENBERG, Publisher 
sit about on counters and sugar barrels One thing, this 437 Fitth Avenue, New York 
venerable postmaster is as honest as he ts slow, and that 
no doubt is the reason why he holds on to his job, in spit i ae al 
of Democrats, Republicans or other political parties ruling Greene, of New Yor Philadel Annie : 
the State Summer S 1 of Singing is 
nnre Spot Chis s ner bot c 
Readers of THe Musicat Courrer hardly eed to be markavie extent ' (reen gut ! nn 
told about the musical progress that is going on in New rx f recitals Friday eve g, | Th 
| England Music was one of the things strongly discour the night was Sara Me ng ntralt 
, aged by the white settlers of this rugged and picturesque lelphia, whose program in ed an al ! : 
region, but, for all that, nowhere in the United States are songs mn Gern Frencl d Enghlsh by M rt, br 1 ) re t ‘ ? 
there better opportunities t hear good musi ind = get Strauss, Chaminad \ ‘ eri 
sound musical education The large cities have good mu Brockway a! ther nposer bb kway ca 
sic schools and most of the lleges have n c depart mig \ Dream ind Braht ee} 
ments, Then there are places like beautiful Norfolk, in Tod, Das ist die Kuel Nacht,” were among 
the extreme northeastern part of Connecticut, where a Miss Me t tat She g her « t t ( 
great concert is given annually for the benefit of the Hom with taste and derstanding fort te ' t he . 
Misionary Society of the town Tue Musica. Courter having the pian iccompaniments perbly 
of last week published a report of this year’s event wri Mr Green { t ‘ t 
ten by the Boston representative, Mrs. Cowen. Some will rector Fol ng M Mesick’s recit 
recall that Madame Schumann-Heink, Corinne Rider-Kel- per, of the staff of Tue \ Cour 
| JGIORGIO M. SULLI 
PIANIST /GiORG ’ M. l 
ARTHUR cis on 
| VOCAL STUDIO: 1425 Broadway, New York 
Phoas, 2782 Bryant 
We F 
| } i 
WRITE FOR CIRCULARS 
ARDMAN PIANO EXCLUSIVELY USED 
G ERVI Lie... 
PRIMA DONNA CONTRALTO 
Manhattan Opera House ,, 
For Concert Engagements Address 
HAENSEL & JONES, One East 42d St., New York 
Second European Tour 1909-10 














GORINNE PAULSON i ORMSBY 7° 


Residence: Ped aeaee omar sina OMANA, NEBR. Adaress. “iso SF ee ave. mereee. 778 Mornings! de H U I C H E S O N . 


BASS-BARITONE 

R Late of the Royal Opers Lounén CHARaTON 
Cc of Berlin STEINWAY PIANO 68 Carnegie Hal, New York 
U EUGENE KUESTER 

Ss 25 West 426 Street, New York 
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MME. AURELIA JAGER 


Director Vocal Department 


Master School of Music of Brooklyn 


Singing at New York Studio after October First: 

703 Carnegie Mall, Tuesday and Friday Afternoons 
FERDINAND JAGER, Assistant in New York 

%6 Clinton St., Brooklyn; Monday and Thurs- 

Tuesday and Friday Mornings after October Pirst. 


aches 


At Master choot, 


lay allday 


PLATON BROUNOFF 


Pupil of 
RUBINSTEIN & RIMSKY-KORSAKOFF 
in his 
Original Vocal and lastrumental 
LECTURE-RECITAL 
ON 
RUSSIA In STORY, MUSIC and SONG 
VOICE CULTURE. OPERA COACB 
Russian Plano and Vocal Repertoire 


Fer Terms end Dates apply 
166 West 120th Street Hew Tork 








Beatrice BOWMAN 


COLORATURA SOPRANO 
Management: ANTONIA SAWYER 
WEST &88te STREET NEW YOR;. 
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Ohio. Mr. Sweet sings tenor in the ensembles when 
requested, but it is through his wisdom and wit that he 
commands attention and the esteem of the younger people 
about him no matter whether the 


conversation deals with music or more complex subjects, 


He is always logical, 


and that is something that cannot be said of most men in 
Brookfield or elsewhere. 
zee 
Cecil Wright, a 
Brookfield Center 


the 
voice, is an 
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during 


frequent visits to 
Mr. Wright ex- 

He fine 
exceptional organist, and is 
At present he is en 


graduate, 
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branches of 


pays 
summer, 
music has a 


cels in various 


baritone well 


grounded in the theory of music. 
organ in a New 
In the autumn he returns to his regular 
the Unitarian 
Heights. Lucy 
Brookfield Cen- 
a part of had some les 
Mr. but 


she devotes her musical gifts to her work among the 


gaged to play the Haven church for the 
vacation months, 
position as and choir leader of 
Church of 
Wright, 


ter 


organist 
the 3rooklyn 
a sister of Cecil Wright, 
July, while there 
Miss Wright is a contralto, 


Saviour on 
was in 
during and 


sons with Greene, 
Miss Wright is associated with 
for the Blind, 
Ford Building, 


blind people of Soston, 
the Massachusetts Commission 


of the 


The offices 


commission are in the Soston. 


_Re 


and Jennie 


students and 


Two young nieces of Mrs, Greene, Marie 
Wildenrath, add much to the comfort of the 
These young ladies have varied accomplishments, 
the of the establish- 
painting Jennie 
Marie 


event 


Mr 


guests 
domestic side 
Miss 
is at this moment more vitally 

that of her 
Hawley, 


ranging from skill in 


and is a daring 
Miss 


another 


ment to music 
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interested in marriage in Sep 
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belie 
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ssica Evelyn Hertz, of Harrisburg 


Rossini’s early opera, “Tancred,” which he wrote when 


he was twenty-one, is to be revised in Berlin next season 


after long neglect It is safe to 


but 


say that most people 


know of it nothing the overture which is much given 


at popular concerts and is one of the better Rossini over 


tures.—Springfield Republican. 


“also in Canada and England. 


Leon Rice, Tenor. 

Leon Rice, tenor, is preparing for a very busy season in 
oratorios, concerts and song recitals during the coming 
fall and winter. Despite the warm weather of the past 
few weeks he has filled sixty engagements in New York 
and New Jersey since April 15. After a recent recital in 
Trenton the music committee of the First Methodist 
Church held a conference with Mr. Rice to 
possible, with him for his services during July and August 
The engagement was effected, and he is appearing’ there 
regularly until September, when he will take a short West- 
trip as far as St. 
fall work in the East. 

The church which engaged Mr. Rice for the summer 
is the oldest Methodist church in New Jersey. It was 
organized in 1772, and is one of the most famous in the 
United States. The congregation which gathers to hear 
the young tenor taxes the capacity of the church every 
Sunday night, and on several occasions chairs have been 


arrange, if 


erm Paul, returning in October for his 


used to augment the seating space in the large auditorium, 
which holds 1,800. 

Jennie Czsar-Rice accompanies her husband in all his 
recitals on the pipe organ and piano, and contributes in 
large measure to his Together Mr. and Mrs. 
Rice have appeared in almost every State in the Union, 
Bookings are now being 


success. 


made by the Sawyer Musical Bureau for 1910-11. 
Some press comments follow: 
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repeated encores he given at the conclusion of 
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its conclusion Mr 


Last more admirers by 
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solo as 


rangement by Campion, 


with great success At 
called and 
Mr. Rice 


that 


was repeatedly re 


finally repeated a verse of the an encore 


has attained the art of distinct enunciation in his work 


is simply grand, Every word he and distinct. 


Asbury 


Says is clear 


Park Morning Press, August 5s, 1910 


Jones: “That young man who plays the cornet is ill.” 
“Do you think he 


Jones: “T 


Green: will recover?” 


am afraid not. The doctor who is attending 


hum lives next door.”- 








‘AIDER-KELSE 


SOPRANO 


Oratorio, Concert and 
Song Recitals 
Sole Mececement: 
LOUDON CHARLTON 
Carnegie Hall, New York 





AND Sowing and Fall Tour Now Booking 
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osa OLITZK 


Prima Donna Contralto 
$142 Michigan Avenue, 





Chicago, Hl. 





ANPOLSK 


Russian Baritone 


ORATORIO RECITALS 
Direction: WAENSEL & JONES 
East 42nd Street, Hew Tort 
Recidenes’ S05 West 124 Street 





On4>z0z 


CONNEL 


BASS-BARITONE 


In America Season 1910-11 
Exclusive Management: HAENSEL & JONES 
1 East 424 Street, New York 





FORNI 


Metropolitan Opera Company 
Boston Opera Company 
For Concerts, Recitals and Oratoric 
Address, P, E, JOHNSTON, St. James Bldg. 
Broadway and 26th Street, New York 





TEROR—MA. and MRS.—SOPRANO 


WARN WoR Xt 


Tetepaces: 3701-8818 Street 


STUDIO: 434 Fifth Avenue, Corner 39th Street 


2 West 39th Street 





BABEL LIs 


Illustrated Music Course. Keyboard Harmony 
OLD BRANDEIS BLDG. OMAHA, NEBR 


ALDA==== 


Ye 
LOUDON CHARLTON 





poy ll Ball, New York 
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Twin ( s, August 8, 1910. Lindahl, Marguerite McClees, Mabel W 1 | i 
Louise Taylor, daughter of Dr. H. Longstreet Taylor Blanchet 
of St. Paul, will go to Italy August for voice study a a 
She will join Madame Mastenelli in Milan and spend the Che St. Paul Symp y Orchestra will giv P 
winter there. Madame Mastenelli, who sailed Wednesday cetts during January in Dulutl This engagement doc 
on the Adriatic for Havre, will go to Paris and Switzer- "0 nstitute a musical festival, but w be thr ' 
land and later work under Lombardi, returning in the fall timet symphony concerts with solo artists, one of wl 
to resume her classes will be Pepito Arriola Another feature of these thre 
nae concerts will be the playing of the great Mozart concert 
for two pianos. This will be the first visit of the St. Pa 
Miss Rietz, another Duluth soprano, sang a special pro Symphony Orchestra to Duluth The dates for the 
gram of Scandinavian music with the Minneapolis Park certs have t yet been set 
Band at Lake Harriet on Friday nee 
eee Che third performance of the summer pupils of Mr | 
Mr Charles M. Holt, of the Minneapolis School f Mu 
A piano recital was given in the auditorium of the gi. Oratory and Dramat Art. was given Monday eve 
Walker M. E. Church on Wednesday evening by twelve ing. August & Phees ne act plays were pre 
of the intermediate pupils of Maude E. Waterman. Those fteen pupils. Following is the ‘ A 
taking part were Ruth Davis, Grace Davis, Eva Gorman, rOM’S FIANCEE 
Ida Gorman, Lydia Samuelson, Albert Samuelson, Mil- yy R Ml MeA 
dred Burling, Dorothy Burling, Edith Lindahl, Mildred Bessie Stanhor Ed 
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Brooklyn Singing Society Sotnene from Europe. 


The Schwaebischer Sanger! 


ure ] 
eturned fast \ 


Sarto Re-engaged. 





Art of Singing trom Beginning to Finish 
if Voice een rer eterner enemas 
Carl ‘s Breath Contre apparatus for me athing 
E.xercises— Miror ne Circulars on Apr n 
Twelve Seasons Leading Artist with the Mets tan 
Opera Co Thirty years’ Expe Ve Specialist 
—Highly Recommended by Wo id Famous Tenor 
a Zonci and other celebrities 
Carnegie Hall, New York 


WALTER BENTLEY BALL BaniTON 10 


Recitals—Oratorio 
American Musical Bureau, 862-863 Carnegie Hall, New York 


ALICE MERRITT-COCHRAN seorrano 


Telephone: 2305 J Bedtord Soloist Pittsburg Festival Orchestra. SPRING TOUR, 1910, 113 Macon St., Brooklyn, N.Y 


FLORENCE my IN KLE tate Excise Hompoenel of HAENSEL & JONES 


1 East 428 Street, Hew Tork 
SOPRANO-— 























Addresses: 122 W. trgth St, Phone 5414 
New York City, and 888 North 42d St 
Preston, Preston, Philadelphia 


Personal 
Morningside, 
Phone 1370 D 
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STOJOWSKI 


The Eminent Polish Pianist and Composer 
Exclusive Management: HAENSEL & JONES, One East 42d Street, New York 
MASON & HAMLIN PIANO 


Bernice de PAS QU ALI: 


Third Season Leading Coloratura Soprano 


Metropolitan Opera Hous 


Will also be available for 


CONCERTS and FESTIVALS 
During Season 1910-11 


For Arrangements Address: 


CONCERT DIRECTION M. H. HANSON 


437 Filth Avenue, New York 

































Letters at ‘the Offices of The Musical Coarier. 


| tte 
denti \ { 
WANTED 
WANTED—lInformation regarding the present addres 
Miss Howe (Maria Celli), of Washineton, D. ¢ elo 
mena de Pasquali, of New York, Mrs. Minor Penn 
of Philadelphia and Paris, is respectfully requested. It 
is not in a y t the time of e lacie 
but to secure their aid in a litigation on a Europ 
musical matter in which they played les. Addre 


“Attorney,” 


RAPPOLD 


PRIMA DONNA SOPRANO 
METROPOLITAN OPERA HOUSE 
For Concerts Address care of Musical Courter 


MME. FRIEDA 


LANGENDOREF 


PRIMA DONNA CONTRALTO 


Concerts, Recitals, Oratorio 
@ Sole Management: LOUDON CHARLTON, 868 Carnegie Hall 


S>HUSSEY 


CONTRALTO 
Management: HAENSEL & JONES, One Last 424 St. 
Persees’ Address: 122 West 114th Street Phoee 5414 Bereieg 


SHtkwooo - NEWKIRK 


VOICE CULTURE. ITALIAN METHOD. 
Special attention to tone prod 
1425 Broadway, N. Y., 


care of this paper 








Metropolitan Opera House Bid 
Mail address, Norwalk Conn 
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Glack and Hinckley in Bar Harbor. 


Alma Gluck and Allan Hinckley, of the Metropolitan 
Opera Company, gave a concert in the Building of Arts 
at Bar Harbor, Saturday afternoon, August 6, with Bruno 
Huhn at the piano. The program included Huhn’s song, 
“If,” which on this occasion was sung by Madame Gluck 
Madame Gluck’s first number was the “Caro Nome” from 
“Rigoletto,” and later in the afternoon she an aria 
from “Louise.” 


“concertmaster 
place more sat- 


baritone, 
Festival Orchestra, 
that he 
good taste 


sang 
“Von Ewige 
by Brahms; “Niemand hat’s Gesehen,” by Loewe, 
and “Whether By Day,” Tschaikowsky. Mr. Hinckley 
sang “Lungi dal caro bene,” by Secchi; “Non e ver,” by 
Mattei; “Es hat die Rose,” by Franz; “Morning Hymn,” 
by and “Das Meer,” by Schubert. The concert 
a duet from “Don Giovanni,” sung by soprano 
and baritone 
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uses with Liebe” 


presence and made a 
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Madame Burns-Roure Teaching. 
Estelle Burns-Roure 
York City 


coaching a 
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to teaching and 
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MARY WOOD GHAS 


Director of MARY WOOD CHASE SCHOOL OF ARTISTIC PIANO PLAYING. 
630 FINE ARTS BUILDING, 


In Piano Technic.’”’ 


Concert Pianist 


Author of ‘‘ Natural Laws 


CHICAGO, ILL. 


ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


ling 
Founded 


by F 


il cour 


with one large concert hall and two small halls, also fifty teaching 
Mendelssohn-Bartholdy in 1842. 
tries. Students received at Easter and Michaelmas each year, but for- 


Yearly attendance, 950 stu- 


cived at any time, in accordance with page 9 of the regulations. 


urse 


»f tuition includes every branch of musical instruction, 


namely: Piano, 


coal wind instruments, organ, solo singing and thorough training for the 


er music, orchestra, and 


literature and zxsthetics 


sacred music, 


theory, composition, history of 


tus in English or German sent gratis on application 


Director of THE ROYAL CONSERVATORIUM of MUSIC 


RAGNA LINNE 


STUDIOS 
KIMBALL 
HALL 


DR. ROENTSCH 
DRAMATIC SOPRANO 


For Terms and Dates. address 
Mesical Agency, E. A. STAVRUM, Mgr 
STEINWAT HALL, CHICAGO 





ETTA EDWARDS 


CHALE EK 


Director. 
The most rigid, searching investigation will result in g strong confirmation of the fact that our 


Master Schoo! for Violinists. 
s. 


— lin 


At EK, 


School is immeasurably superior to any similar vee, i “ country. 


Permerly of Boston 
Voice Culture and Repertoire 
5614 Madison Ave., Chicago, Ill, IM. 


Year book mailed 
RTS BLDG., CHICAGO. 





Edward J. Freund, 


VIOLIN VIRTUOSO 


Management : Martin Frank 
24 Adams St., Chicago, IH. 








ALFRED HILES BERGE 


DIRECTOR VOCAL DEPARTMENT, VALPARAISO UNIVERSITY. 


BARITONE 
Recitals and C te 


The Week-End at 419 Fine Arts Balidiag 





es. "Phone, 458) Liscele 
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Steinway Nati, Chicago 
5200 WASHINGTON AVENUE VOICE 
VOCAL TEACHER IN POUR LANGUAGES 
A Ae. THE WIND" “INTER NOB" 
WM. KAUN MUSIC CO., Milwaukee, Wis. 
sion CASTELLANO 
VIA VINCENZO MONTI 49, MILANO 
American Conservatery, Kimball Hall Bullding 
COLORATURA MEZZO-SOPRANO 
ne. Normal 18 419 Fine Arta, Chicago 
LEIPSIC HAYDNSTRASSE 3 
1707 HINMAN AVE... EVANSTON. CHICAGO 


cabtee WILLIAMS Bass 
ELIZABETH PILLOW LIVER SOPRANO | 
CHICAGO, ILL. Production 
Maestro di Canto 
MARY A: COX 
MORTIMER WILSON 
ALTA Ml LLER, Soprano 


usive Olrection: THE PHILIP RAY AGENCY 
Seath Side Studio: Pupils 
VITTORIO CARPI 
s29* ATFXANDER MacFADYEN 
“YB WHO HAVE YBEARNED ALONE” 
BPOSTAZIONE, REPERTORIO, PERFEZIONAMENTO, 
VIOLINIST 
MYRTLE R. LEE 
nservatory of use, under Blanche Corelli. 
Theory and Composition 
Concerts, Recitals, Teaching. 
e, Evanston 318 





CHICAGO MUSICAL =" 


Now In its new HOME Facing the Lake reat Park 
® € “ i 
i me the rest 


Musical Lear 


| Containing ZIEGFELD HALL ban Ideal Auditorium 


ALL BRANCHES OP 

Acting Express'on 

Opera MUSIC Modern Languages 
Acquisitions to the Faculty: 

ANTON FOERSTER -The Eminent Pianist and instructor ef Beriin 

ALEXANDER SEGALD —The Famous Hungarian Violinist 
MAURICE DEYRIES The Rene raed Yo>a! instructor. Formerly 
Leading Baritone, Paris Grand Opera and Metropolitan 
Opera Co., New York. 

Founded 1867 

Dr. F. Z. ZIEGFELD, President 


New Chicago Musical College Building, 
246-7-8-9 Michigan Boulevard, Chicago 
CATALOG MAILEO FREE 


THEODORA STURKOW 
“YY D ES FR Pianist 


4715 Lake Avenue. Chicago. Ul. 


CORDELIA W. HULBURD 


PIANISTE 
Grand Forks - N. D. 


PAUL W. McKAY 


BASSO CANTANTE 
Concerts, Oratorio, Recitals 
Address: 2987 Michigan Avenue, Chicago, 10 


LUCILLE TEWKSBURY 


SOPRANO 
Oratorio, Concerts, ae 
Address: 1452 East 54th Place . 1. 
Management: E. A STATRUM, Statens t Hall 


" JenneTte Loupon Scuoot of Music 


029 Fine Arte Bulldiag, - ~- Chicago, i. 














PEABODY “Ossenvarony of music 


Mt. Vernon Square Baltimore 
ENDOWED, the Conservatory is able Pig ofier exceptions! advantages and 


“\ —_—_—_—--——_ 
, maintain a Staff of 60 Eminent European and American Masters, including 
Otis B. Boise. Ernest Hutcheson, J. C. Van Hulsteyn, 
Geo. P. Boyle, Pietro Minetti, Emmanuel Wad, 
Adelin Fermin, Harold Phillips, Bart Wirtz. 
Free Scholarships given Diplomas and Teachers’ Certificates ewarded. 
Tuition in all grades and branches. Circulars mailed. 


FRANK WALLER sme suai OBER’ 


Pittsburg Festival Qrehestra 


Phone, Orese! 2381 629 Pine Arts Bld, ,Chicago, IH. 
CARL BERNTHALER, Conductor 
TOURING SOUTH—Aprlii and May 
SUMMER NIGHT CONCERTS IN PITTSBURG—June, July and Augast 
AVAILABLE THEREAFTER 


Por Southern Dates Address Management: F. VW. RUDY 
W. L. RADCLIFFE Highland and Center Avenues 
Star Bullding. Washington, D.C. Pittsburg, Pa. 


HARRIS, JP. ‘e-cr concer 


Recital, Concert 
136 West 44th Street, - York, N Y. 


Oratorio 
CLARENCE DICKINSON NT FOLDING 


tenet oe chat ca Reman bo, totes VAL | SE 


eadelscode Glee @iud = 402 FF PRACTICE 





Theery RIANIST 


cnoueea Sheena 
Fine Arte Bidg, 
Chicege. _—itit. 
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heed ds being: Piano, William H. Sherwood, 

focal, Arthur Beresford; Organ and 

Walter Keller; Violin, Signor Antonio 

Public School Music, William ApMa- 

doc; Dramatic Art, Winnifrede Ww Just; Gymnas 

tic Dancing, Mabel R. Wentworth; French, Gas 

ton Arnault, Ph.D. 

Artist members of the faculty can be engaged 

for Recitals, Concerts and Musicales. 


SIBYL SAMMIS-MacDERMID 
DRAMATIC SOPRAND 
Fine Ar \Bidg. 5219 Hibbard Ave., Chicage,tit, 


KARLETON HACKETT VEYBOARD 
a ARTHUR DUNHAM 
FISCHER |Antuun w. suaton 
Mitte pe Reese 
251 West 88th St., Cor. Broadway i L L 7 Siath Avense, Pittsburg, Pe. 
gj Phone, Berets & Eee Maker of Musical Prize Medals 
Diamonds, Watches, Art Jewelry, Rare Sliver 
etc. Bought and Sold. ReliableBargains. Write 
SHERWOOD 
UsIC SCHOOL Gottschalk ‘Lyric School 
narumental and 'Voral a goclesively 
Paderewski siase ret howe ao your work with ; mailed. 
gogic al ——— on pianoforte playing published Sig. ANTONIO FROSOLONO, Conse. 
i. 
1524 Chestaat Street, | PHILADELPSIA, PA, 
Grace | Nelson 


Kimball Hall, Chicage 
WRITE FOR CATALOG AND PRICES 
ARTHUR I i. |. BURTON 
CONCERT PIANIST | =A" 2""“ss_— 
: iiiente 
IOWN B.MILLER =e: | @ sesso ince 
Carcaco | Mrs. THEODORE, WORCESTER 
Geiceee. - 
Fine Aree auitaune. - « Chicago, Ul. 
liveliest interest and greatest pleasure. It is one ee GO, ILL. 
1156 Bast 434 
Hammann 
rig Eogtish 


Oratorio 
- THEA. L. WHITE MEG, GO. 2%, fagizees Ave. 
Reunion. 
-__Chicage 
Managemen 
Antonia Sawyer Musical Agency S. F. TROUTMAN 
1584 Wabash Avenue Chicago 
Steinway Gall, CHICAGO 
Address: os TEINWAY PIA 
Rest Modern Principles of Artistic, Scientific and 
the School. 
diteaLe HALL, CH 
of the most important additions to the peda- 
PIANIST 
Chicage, iH. 











German, Prench 
e10 Fine Arte Oide.. 
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THE MUSICAL COURIER 














“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” De Pachmann 


“A great Piano! It satisfies me completely.” —Pugno 


“*A tone which blends so well with my voice.””"—Sembrich 


THE BALDWIN COMPANY 


MANUFACTURERS 
142 W. FOURTH STREET, - CINCINNATI 








CONSERVATORIES 


ST RASS BERGER eee oF Music 


SCHOCL OF OPERA AND DRAMATIC ART 
den ot.cauies ST. shaven M0 mays 


Ute ave GRAND AND BHENANDOAM AVES 

The most reliab! n te and best equipped M s ls 
with the strongest t t comp. ntl tve 
in a conservat yin St. l 11S it Great West 
Reopens September Ist. 

61 TEACHERS--EVERYONE AN ARTIST 
Among them are 
| Professors of the highest star rd of Europe a America 
TERMS REASONABLE CATALOGUE FREE 


Free and Partial § larships for erving pupils from 


| Academy of Dancing Reopens About Sep. 15th} fer Ghicren 
Se The Conservatories Halis to Rent for Entertainments of 
% every description for moderate terms. 


306 MADISON AVENUE, Near 42d Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
Directors: Cart Hein, AuGust FRAEMCKE. 
instruction given in all branches of music from Special Departments for Beginners, Amateurs and 
arst beginning to highest perfection. Professionals. 
Thirty-eight of the most known and experienced free advantages to students: Harmony lectures, 
professors. concerts, ensemble playing, vocal sight reading. 


TERMS, $10 UP PER QUARTER. SEND FOR CATALOGUE. 
AMERICAN CONSERVATORY 


KIMBALL HALL BUILDING, Wabash Avenue and Jackson Boulevard, Chicago 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 











Among the seventy eminent instructors the following might be mentioned 

Piano — Jomn J. Harrstaept, Victor Garwoor Vielin—Herseet Burier, Avotey Warpie. 

Attew Srencea, Hentot Levy, Sirvio Sct Theory—A. Wervtc, Arrwur Otar Anpersen 

ONTI 

" Public S ! sic—O. E. Rosinson 

Singing—Karteton Hackxert, Davin D. Dee wblic Scheel Mastic 

GAN, Racna Linne, Jennie F. W. Jomnson School of Acting -Hart Conway. 

Jlomn T. Reap. JOHN J. HATTSTAEDT, President 


Organ —Witmwetm MIppeLscmvULte. Catalogue mailed free. 


THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(The Metropolitan College of Music) 
JOHN B. CALVERT, D. D., President. 212 W. 59th St., New York City 


rHE FACULTY AND EXAMINERS 
Ca LANHAM MARIN lL. Taytor 
N x Wm SMERMAN G COLEMAN nN 
I RR s LLEY Mary DELIA Burt Dan’t Grecory Mason 
R. Huntin ~ W MAN | J. Hopecson May I, Dirt 
Paut Sava ANN GREENE lomn Cornetius Ge 


25th Season, Monday, October 3d, 1910 
Send for circulars and catalogues KATE S. CHITTENDEN, Dean 


LAWRENCE CONSERVATORY OF MUSIC 


WILLIAM HARPER, Dean APPLETON, WIS. 








Catalogue sent on application 


THE MASTER SCHOOL OF MUSIC, Vocal Dept. 


ling Sight Sis ager y, History 6 Clinton St. 
MADAME. At RELIA JAEGER sesisted bE DW, ARD FALCK sad omiseat Faculty { BROOKLY N, N. ¥. 


concert pirecrion _|REINDAHL VIOLINS 
HERMANN WOLFF ep and BOWS 


The Wortd’s Greatest Musical Bureau 
GERMANY: BERLIN and FLOTTWELLSTRASSE 1 
Cable Address: Musikwolff, Berlin 

Proprietor and Manager of the Philharmonic 


Concerts, Berlin; the new Subscription Concerts, 
Hamburg; the Bechstein Hail, Bertin. 

Representative of more than 400 artists, includ 
ing y Albert, Yeaye, Ansorge, Thibaud, Kreisier, 
Sembrich, Risler, Van Rooy, Hekking, Carrefio 
and many other celebrities. Also manager of the 
Berlin hilharmonic Orchestra and of Arthur 
Nikisch. 

Principal Agency for Music Teachers 


EONARD ‘sc 


Schelling St. 6 


CONCERT DIRECTION 
Apply for 























Violas at "Cellos 


Ar s know rarity of 








Noe REINDAML vious. 


Violins sent to responsible 
i persons on tril, for com- 










Leonard's 

“Illustrated Musical News.” 
parison with other new or 
famous old vislins; if 


LUCIEN A ince, gredun! charge 

sy C H M I T Relndah! Grand Medel, $200.00 secounts opened. 

REINDAHL VIOLINS ————————————— 
Y Virtuoso Cellist yee oi” ateaeeiiiaal 
oung e Bernard | istemane Kocian 

ce eee erats| Cee dees ANOTE REINDARL 
c » Ls Fr x S Hebatem Fritz Kreisier Ate ler, 18 Athenseum Bice 
ACORESS Axel Skovgaard —- Bull 26 East Yeo Boren Strest 
204 East Seth Street. Sew Yort| © "2, ermane CHICAGO. LLINGIS, U.S.A. 




















A.B. CHASE PIANOS 


Artistanos 
Highest Type of Artistic Instruments 


For ine Pianist the Singer, the Teacher the 
Student, the Conservatory, the Concert, the Home 


Factory at NORWALK, OHIO 


REFEREN« The Editor-in-Chief of Tae 


Musicat Courier 


& LANE PIANOS 


A quality of Tone Which Will please 
the Most Critical 


A Piano Which Will Stand the Test 


of Years of Usage 





Case Designs Which Are Original 
Artistic and Beautiful 


BUSH & LANE PIANO CO. 


HOLLAND, MICH. 











THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonie), Berlin, 8. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 
arone ROR Berlin-Charilotitenburg, 8-9 Kantstr. 


TORY | ra i Ol } i< 





Royal Conservatory of Music «« Theatre 


DRESDEN, GERMANY 
Fifty-Fifth Year, 1909-1910. 1,505 Pupils, 82 Recitals, 116 Inetractors 


Education frem beginning to finish. Full courses er single branches. Principal 
admission times begin April and September. Admission granted also at other times. 


Prospectus and List of Teachers irom the Directorturmm 


HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


Nos. 66 and 68 University Place 








NEW YORK 














THE MUSICAL COURIER 








TEINWAY 
PIANOS 


[GRAND AND UPRIGHT] 
Are Everywhere Known As 


STANDARD PIANOS OF THE WORLD 


Park Avenue, Borough of Manhattan 

Jackson Avenue, Borough of pannel 

Ditmars Avenue, Borough of Queens 

Riker Avenue, Borough of Queens 
AND 


THE 


, 


Factories: NEW YORK 


St. Pauli, Schanzenstrasse, 20-24 - - - - HAMBURG 


Steinway Hall, 107-109 East 14th Street, New York 

Steinway Hall, 15-17 Lower Seymour St,, Portman Sq.,W., London 
Jungternstieg 34, Hamburg, and 

Koeniggractzerstrasse 6, Berlin 


Warerooms: - 


They are alec sold by our accredited representatives in all principal c:ties all over the globe 


STEINW AY & SONS 








Masons Hamlin 


“THE STRADIVARIUS 
OF PIANOS” 


@ @ 


PRINCIPAL WAREROOMS AND FACTORIES 


BOSTON 














MBALE* 


CHICAGO, ILL., U. 














The many points of superiority 
were never better emphasized than 
in the SOHMER PIANO of today 


THE WORLD RENOWNED 


SOHMER 


It is built to satisfy the most 
cultivated tastes : : : : : 3 
The advantage of sucha piano 
appeals at once to the discrimi- 
nating intelligence of the leading 


artists : me ES Se ae : 


SOHMER & CO. 


NEW YORK WAREROOMS: 


315 FIFTH AVENUE 
Corner 32d Street 














THE VOSE 
PIANO COMPANY 
OF NEW YORK 


JULIEN W, VOSE, President 
LEROY W. VOSE, Treasurer 


OFFICES: 200 Fifth Avenue, New York 





Ne connection with the Vese & Sens Plane Ce. of Boston, Mass. 





BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 








IRVING B. VOSE, Vice-President 





